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COMMENT

All good things must come to an end, and sadly that now must include Razamanewz. | have known the band for nearly ten
years now and had many good times, but things cannot continue, for now.

[ was in first contact with the band in 1992, on the release of ‘No Jive’. We all got on well, and Darrell even asked me to
write some press releases for the Move Me album. I was invited into the studio for Boogaloo on several occasions. Darrell
also provided early mixes for Move Me and Boogaloo that remain largely unheard outside the band even now.

I have made a lot of friends and contacts in running this newsletter, many fans who have not only subscribed over the years
but also helped with reviews and press cuttings, and those in the business, notably Mark Brennan and Steve Hammonds. The
true friends stay true though the ages.

[ have put a lot of effort into Razamanewz, probably a lot more than people realise. Not just producing the newsletter, but
promoting it, collecting information, dealing with inquiries, producing information and press releases for the band and so on.
Those who set out to make life difficult for me have not succeeded, this is just a break. A relaunch will happen, eventually,
when I have collected my thoughts and sorted out or got over problems that have bugged myself (as they did Tom).

Every member of the band I have dealt with has brought me great pleasure: Pete, Dan, Darrell (RIP), Manny, Ronnie, Jimmy
and Billy, I hope they will remain good friends who will keep in contact.

Thanks also to Emil. Keith and all those long time subscribers, Michael Tasker for further support and all those who have
sent information and reviews.

I will continue to collect Nazareth’s music and remain a loyal fan. If any fan or band member past or present wants to come
to me for information, back issues or even a pint, I’m here. Always have been. Always will be.

Until the next time
Happy Days

NazNewz Editor

Darrell Sweet Memorial Plaque

Naz Fan Brian Baxter was at the New Albany Riverfront Amphitheater in New Albany, Indiana on April 30, 1999, when Darrell
Sweet sadly passed away. Several months later Brian had the idea of a permanent marker at the venue, as a tribute. He
posted his ideas on the Nazareth forum, and soon gained a lot of support. Money was raised by Nazfans worldwide to pay for
the work required. The town’s mayor gave her approval for the plaque, which was cast on metal and mounted on wood.

It is perhaps fitting that the last ever Razamanewz has such as tribute to Darrell Sweet, founder member of Nazareth,
legendary drummer, a great friend to so many, and a father and a husband to a loving family.

Over to Brian:

On May 8, 2001, the little amphitheater in the park on the banks of ; :
the Ohio river became a permanent shrine to the legendary drummer, IN LOVING MEMORY OF

DsnellRwse IJARRELL ANTHONY SWEET

[ cannot find the words to express the sense of achievement I felt
when this plaque was permanently mounted at the New Albany
Riverfront Amphitheater. Darrell touched so many people from all
over the world and this was a way of saying thank you for the music
and all the kindness he showed us fans over the years. I want each
and every one of you fans that helped me complete this project to feel
as proud as I do and I hope that someday you can pay a visit to the site '
and see it for vourself. When the sun hits it it shines brightly and looks

absolutely magnificent. Manny Charlton, who supported this memorial ORN MAY 16, 1947 DIED APRIL 30, 1999
from the beginning, said "The wee man would be very proud." e "NEMQ[LJ;E{‘ ENGLAND NEWALB?};I. INDIARA
I also hope that from now on, every entertainer that performs there wi THANEK YOU FOR THE MUSIC

be so touched by this memorial that it will inspire them to give their

audience the best show of their life and vow to always treat their fans May Your Rocks Always Roll
with the same kindness Darrell treated his. |

THIS PLAQUE WAS ERECTED HERE BY THE
WORLDWIDE PANS OF

This plaque is our way of saying

"Thank you Datrell, thank you so much. We miss you, brother."
Sincerely, :
Brian Baxter




RAZAMANEWZ

The Official NAZARETH Fanzine

ISSUE 17 -— The LastIssue

R A
NAZARETH
Dan McCafferty Vocals
Pete Agnew Bass
Jimmy Murrison Guitar
Ronnie Leahy Keyboards
Lee Agnew Drums |
RAZAMANEWZ
Editor Joe Geesin
Editorial Office Headrest
Street End Lane
Broadoak
Heathfield
East Sussex
TN21 8TU
UK

Editorial Email naznewz@hotmail.com
This magazine copyright Joe Geesin (2001) except album covers,
lyrics etc thanks to the band and the magazine anticles thanks to the
magazines.

FANZINE price (per issue)

UK £250

Europe £3.00

Elscwhere £3.50

Price in UK £ pound sterling, payable to the editor in cash, cheque or
postal order.

USA $ accepted in cash ($5 Europe $6 elsewhere).

Also Swedish Kronor (65 SKr).

These increase are to include the extra costs of copying, postage and
exchange rates.

CONTENTS

Comment page 2

NazNewz 3

Nazareth Live Reports 4

Manny Charlton Column 9

Manny Speaks 11

CD Reviews 12

Expect No Mercy promo biog, picsetc  16-20

2XS promo biography 21

Discography (UK, complete) 2227

Monster Quiz 28

Press Cuttings 30

Melody Maker Interview 1977 32-24

Quiz Answers 35

¢ Caveman

P roductions
U ncorporated

Editorial

Welcome to the last issue — for the time being. It is one I put together with very
mixed feelings. Sad because of the reasons as to why I'm taking a break, but
there are so many things happening with Nazareth right now to balance that.
Two new tracks, live reports, new remaster CDs and even a tribute CD. And
there are plans to record a DVD in Glasgow on October 20 when they
return from yet another round of North American dates.

To round things off for this stage, I have induded the usual roundup of news
and reviews (that I know of), another monster quiz, a serious batch of cld press
cuttings and promotional material and a quite a complete discography. There are
also reports from Nazareth’s shows in the UK earlier this year — their first UK tour
in nine years and my first opportunity to see the band in a true live setting.
Ecstasy!

'SOUNDBITES

Webmaster Tom Weber sadly died earlier this year in a car
crash. He was a true friend and true Nazmaniac. He set up the
official Nazareth website, toured with the band and supported
this newsletter. I feel that no-one did more for the band and
newsletter in the late 90s. We have all lost someone very close.
Tom is survived by his wife Kim, daughter Jackie and son Jacob.
Anyone wishing to make donations to the Weber fund may do so
through this newsletter.

The official website is now stagnant, but the fans’ Forum is still
active (Www.naz-net.com/html/forum.htm) but this could
possibly dose down in the near future,

This year also saw the death of keyboard player Tommy Eyre,
who played with SAHB and toured with Nazareth in 1975.

Nazareth now have their own official NazStore merchandise
set up, where live CDs, T-shirts, badges and other wearables can
be purchases. Go to

www.nazarethdirect.co.uk

It is very reliably and professionally run by Ronnie D and
partner, an essential check out for any fan.

Nazareth have left record company Castle Communications and
have signed a deal for their back catalogue with Eagle for
whom they have recorded 2 new tracks to augment the new
compilation. Expect another round of remasters later this year.

Receiver Records have issued a 2-CD / 3-LP live album called
Back To The Trenches, which covers BBC recordings from
1972 to 1984.

Deadline have issued a tribute to Nazareth called Another
Hair Of The Dog. A wllection of Naz tunes and covers
performed by some well known musicians.

Reviews to follow.



NAZ-ARCHY in the UK

March 2001. Nazareth made a triumphant return to the UK for a co-headline tour with Uriah Heep, and
opening act Stray in tow. The first shows in this country for nine years (1993’s tour was cancelled). This was
England’s chance to see Nazareth again, and the chance to see Ronnie Leahy, Jimmy Murrison and Lee
Agnew for the first time. The London show was my first full Nazareth show, second after the Sinky’s
charity gig a couple of years back.

The mini tour ran as:

March 14" Folkestone Lees Cliff Hall

March 15  Portsmouth  Pyramid Centre

March 16" Bristol Anson Rooms

March 17"  Manchester ~ University

March 19*  WolverhamptonWulfrun Hall

March 20"  Leeds Metropolitan University
March 21¥  Glasgow Garage
March 23*  London Astoria

Because of work commitments and financial constraints I could only get to the London show, and Bev &
Ronnie D kindly provided a guest pass for myself and Angus. We met in London mid afternoon at the
Astoria, and soon other fans began to congregate, including Evil Emil, Pincy, Michael T, Keith and Rob. A
local pub provided liquid refreshment as more fans gathered. I had hoped to talk to the band but they were
too busy.

About 5PM I met up with Dave (Uriah Heep fanclub) and helped unload some of their merchandise. Sadly
there was no space for me to promote Razamanewz and lack of position, sales and interest did sour my
evening. Angus joined me later, and we enjoyed some ales, listening to Stray in the background. I packed up
and piled into the hall to catch the start of Nazareth’s set, and the kicked off with ‘Lights Come Down’. A
storming number that when down well with the crowd (Naz and Heep fans combined), but a massive roar
went up for ‘Razamanaz’. The band loved being back as much as the crowd lapped them up, despite some
members of the band having colds. ‘Miss Misery’ and ‘Please Don’t Judas Me’ followed, and ‘Holiday’ went
down equally well. ‘My White Bicycle’ and ‘Hearts Grown Cold’ were welcome in the set. Highlights were
definitely the inclusion of ‘Bad Bad Boy’ and ‘Broken Down Angel’; the crowd sung along as if they were
today’s hits, Jimmy beefed them up and Ronnie’s keyboards fitted in really well, adding a new dimension.
Pete danced around grinning like a naughty school kid about to get up to mischief, and son Lee pounded
the drums in a way that would’ve made Darrell proud. As for Dan? Well, Dan led the crowd and band as he
always does. And the atomic whiteness of the shirt shone blindingly. ‘Hair Of The Dog’ was as enthralling
as expected, and both ‘Love Hurts’ and ‘This Flight Tonight’ really showed who’s boss, and why Nazareth’s
versions became such classics.

Two encores and smiles all round.

I had to catch Uriah Heep, as I am a big fan, but I know that some Naz fans weren’t bothered. I'd been
allowed to catch the sound check — an event in itself. Opening number ‘Return To Fantasy’ made the whole
evening worth while. Overall a great evening. I was sotry not to sell more than 5 newsletters, more so that I
couldn’t introduce Angus to the band, the fanclub or guest Pass “Access No Areas at all” counting for
nothing. Still, Jimmy and Lee appeared front of house afterwards, we had many laughs with them and the
other fans who’d hung around. Some new friends there, and many faces to names of subscribers. Thank you
all for the happy memories.

I spoke to Dave Ling (Classic Rock) after the show and he appeared to have really enjoyed it and was
pleased for both Heep and Naz that not only had the shows been great but the crowd loved it all too.

I was also proud to have the opportunity to both witness and report on such an event in the nine years I
have run Razamanewz before I called it a day.



Michael Tasker from Edinburgh, a long time Razamanewz subscriber, reports on the Glasgow date:
"It was a night, just another night". Oh no it bloody wasn't, this was the night that the Boys in the Band made a triumphant
return to the No Mean City.

The Glasgow Garage was the venue which is located on the infamous Sauchiehall Street. Those fit looking young chaps of Urah
Heap hit the stage at 7.30pm and for the next hour played a tight and well received set. The packed venue was

obviously up for such a special evening. Willie and crew turned things around in half an hour, then the darkness, the haunting
skirl of that introduction and then a tidal wave of applause and roars of approval as the band hit the stage.

Light Comes Down for openers was followed by an apology from Dan that Pete had the flu and Dan himself wasn't quite at full
throttle.( Billy Rankin helped out on backing vocals though he stood off stage). Did the health problem affect them? Come on,
this is Nazareth! The band were delighted to be back home in Scotland and it showed. They played so Loud N Proud that the
dedicated Heap fans were velling their appreciation.

We were treated to a cracking rendition of Simple Solution and full marks for bringing that Bad Bad Boy back to the stage. On
both numbers, Jimmy's guitar work excelled. Hearts Grown Cold is a song that the band are now giving full justice to. It was the
highlight of the set, played with real emotion and which other vocalist could produce such gutsy feeling within such a precious
song? And what about the Angel? Still broken but she must feel better after listening to such enthusiastic community singing.

A triumphant return for Nazareth. Dan and the boys were Not Fakin'It. As they left the stage there was heartfelt appreciation
from the band to a packed, celebrating Garage crowd, a thanks for sticking with them and a promise that it won't be another nine
years before the next tour. We will all raise a glass to that.




Report 2: Emil Gammeltoft (Sweden)

Gig: London Astoria 2001-03-23.
Nazareth/Uriah Heep/Stray.
The Goal: to have a good time.

Bjém "Stoffe" Lundberg and myself arrived at London Luton Airport Thursday night to have a real good time, see Naz, meet fans,
get drunk (well...not the intention, but...) and just relax from our responsibilities in our normal lives really...

The New Atlantic Hotel looked rather good on the outside but really really knackered on the inside if I put it that way. [
mean, come on you Brits: there is a bath-tube in our toilet but NO shower...but a tap for warm water and a tap for cold water. 1
didn't clean myself for the whole stay, but THEN you are a rocker aren't you??! You SHOULD look dirty to live that image of the
rock'n’roll lifestyle! .

Dirty or not, we did go down to the htel bar in the basement of the hotel and installed ourselves in front of the bartender.
He gave us the medicine we liked (beer) and we thought "we take some here and then we go out on town" - but hey, really....we
were just happy to be in London and didn't look at the clock at all, so we just got drunk down there as the hours turned to 02.00 a.m.
Discovered that you could buy Red Bull Vodka there, so we took some, but really, we just got eh...drunk. So we decided to call it a
day and walked up to the room. On the way up we met the Hotel-owner who had great fun of us and he actually wanted me to sing,
but I am not that stupid singing infront of people I don't know anything about - not when you are in that state I was in anyway. We
were happy to be in London and happy to meet all fans and see that band next day. Zzzzz777777z.....

Friday: Nazday! Woke up that moming my dog was not actually dead, cause I don't really got one, but the hangover was
intact. We got down to the hotels so called breakfast (rather tasting like the hotel looked on the inside) and saw the Hotel owner
laughing at us....we smiled back...

We found out that Pincy with girlfriend had been there just before we got up, but they had been forced to go to another
hotel cause our was full. Shame. Keith and Rob should be installed at our hotel around 1 o' clock, but we decided to "catch the day"
and meet up with them at Royal George instead.

We took a long walk through Hyde Park and THAT was uplifting. It was raining but we didn't care. We were in London and GOD
will we have a good time! We walked like crazy through most of London and met up with an ex-girlftiend to Bjom at Covent
Garden for lunch. Because of all talk about the Mad Cow Disease I ordered chicken. (that was interesting, wasn’t it...). We walked
through China Town and Soho up to Oxford Street - on the way we saw an Uriah Heep poster, but no mention of Naz there! Hey,
what is this?

I knew what I wanted to do, so we walked to Astoria. The time was now at 1.30 p.m. I saw/recognised a bloke standing
outside the venue with a Freddie-T-Shirt on him, so I just got to him and introduced myself. And my guessing was right: mr. Joe
Geesin was standing in front of me! It was really nice to meet him, even though I had to really listen hard to understand his Sussex-
accent. This man have had my support from the beginning of Razamanewz, when I saw that ad in Kerrang! Magazine. I was very
glad to see him in person. After we introduced ourselves, Joe said that he was waiting for another fan, so he showed us where the
meeting-point was (Royal George Pub) and then we went for a walk, but I wanted to go there a.s.a.p, so we arrived at the pub
around 02.00. Joe and Angus (also from Sussex area) were already there so we decided to take that first lager. To sit there and talk
to some Naz-fans were great. Joe told us about his friendship with legends like Cozy Powell, lots of Naz-talk and so on. He had just
finished writing in a Uriah Heep CD-collecion that will be releases soon. This was a fine start towards the evening. After a while
Nyssefan turned up with his brother Kjettil. It turned out that Nyssefan was from Norway, but lived in London and Kjettil had, like
us, turned up for the gig from Scandinavia (Norway in his case). Great! Nyssefan (hey, I didn't got your real name?) bought
Razamanewz from Joe and looked happy. I described Razamanewz being like porno-mags for a Nazareth fan (which in this case
actually is true). And the party continued....in came two hairy men from middle England with the names Keith and Rob. It was
GREAT meeting them. Rob had lost his wallet on Oxford Street and Kjettil had the same luck the night before. Shame, Londoners:
don't mess with Naz-fans. Hope the ticket-problem was solved on Saturday Rob. With Rob and Keith were also a big guy (well,
actually both Keith and Rob are big too- persons you would like to have as guards if you had trouble).

This guy turned out to have been a roadie for Uriah Heep from the beginning of '70:s till '87. Respect. Now people started
coming in all the time: it was now time to meet up with Rickard and Peter Pincy. It was really nice to meet them too. I said
Scheisse, cause that is actually about everything I can say in Deutsch. AAAAAAAAH it now started to be Naz heaven here. More
and more guys turned up. Lots of Uriah Heep fans (even though they were at another place in the pub gathered) and Nazareth fans
around our table. Lots of beer-drinking, lots of smiles (well, I smiled all the time) and Bjérn and me started to do the metal-sign
(that's what we do when we feel good). I was introduced to Grant (another Nazfan, but younger and it's great to see!) and more
people I can't remember the names of. Aaaaaahhh...it was so nice to meet up with all you people I have had mail-contact with this
last two years, through the internet. We were getting more and more ready for the show (and we finished all the Carlsberg at the
pub...we emptied it!). Naz-fans do know how to drink!

My happiest moment this night was actually meeting up with you all, not forgetting Michael Tasker, who came from Edinburgh to
see the show.

It was now time to go to the Astoria. Everyone came in in different ways. Heard it was sold out (2 500 people) and the
queue was huge. Ticket sellers were trying to sell tickets for the double price outside the venue...and people bought them as I could
see. Inside we went up to catch some beer (oh, my god we were partying too wild actually now - but the atmosphere from the pub
and inside Astoria demanded it). We met up with Joe Geesin in front of the merchandise-store and saw at least one woman buying a
copy of the latest zine. Joe is a fighter and should have all Naz-fans support. His zines are great, and important for the fans,
collectors and Nazareth themselves. And for the name of rock'n roll history: everything inside these mags are important information
about Naz. Bjom bought a copy, and hope he soon is as a Nazmaniac as myself soon (you can always hope)! On Sunday he still
had Hair Of The Dog in his head....



I asked if it was possible to have my belongings by the mixing-board. Keith was actually asked to film the show by Ronnie
Dalrymple (roadie) so it was OK with Keith anyway (thanx). The reason [ wanted to take it inside was because of the Dan
McCafferty CD:s I hoped to get signed, which I had in my bag. Stray was up playing. The crowd went bigger and bigger all the
time. Stray sounded to me like a NWOBHM band rising from the dead. They were actually rather good, even though I didn't dig
them that much though. But OK anyway. The crowd seemed to like them though (and Bjém thought they were fantastic - anyway
he said so: even if I guess there was a little bit of a glimpse in his eye expressing this). Sarcasm is another word maybe.

Me, Rob, Bjérn and Richard went down in front of the stage just before Naz arrived. We tried to come as near the stage as
possible, but we only managed to get second in the row, cause other fans had already "tied" themselves to the barriers. Anyway,
now Emil was in good shape (rather happy from the beer then..) and in a good screaming mood. Then......that beginning....those
bagpipes. That introduction song is rather packed with tons of feel. That hard guy Emil got a little tear in his eye. It was just the
mood. There I stood watching Naz coming on stage. Had travelled from Sweden to see them - and here we were - surrounded by
screaming fans at Astoria. I was lucky.

Dan McCafferty and gang came on stage and BOOOOOM WE WERE BLOWN AWAY!!! Light Comes Down sounded
like an explosion, the crowd (it was now packed) were screaming and Emil was in heaven. Razamanaz followed. Miss Missery! Me
and Rob shouted "HEY" each time that guitar riff stopped in the beginning of the song, it sounded (if you can imagine) something
like this: BADADAM (HEY) BADADAM (HEY) BAM(HEY)BAM(HEY).

Remember when Naz got into Judas there was a guy near me who got really impressed of the song-choise. During the gig I
also stood near some Lithauan fans, who had travelled from Lithaunia to see the band. Cool! Holiday followed, Heart's Grown
Cold, Bad Bad Boy, My White Bicycle (with fun Dan dancing in a special way), Broken Down Angel (hey, that was some singing
from the audience!), Hair Of The Dog (with good looking woman making whole band laugh when arriving with the bagpipes - and
all the crowd sang "happy birthday" to her). I mean: all Nazfans who wasn't there: you all missed something great here. This is a
night to remember and I am so happy that I did it! The set was of course too short, but it's OK. Love Hurts followed and a splendid
This Flight Tonight. Aaaaaaaaaaaaaahhhh....what a kicker! I will buy the Astoria CD when it comes to sale on Nazareth Direct
anyway.

All in all, the band sounded 100% GROOVUS MAXIMUS and had a good time on stage with lots of laughing and funny
things going on. Bjom noticed that Ronnie Leahy really looked like he was enjoying what he was doing: playing the keyboard in
Naz. He was (Bjoms notice) so up in the songs and really giving his all into the songs. Dan was in top-form. Pete did his naughty
school-boy thing we all love, Jimmy did his job good and Lee drummed those skins tight and with attitude. I hope the band goes on
forever and ever and......start recording a new album soon! What I also could see was the crowds reaction: wild, at least were we
were and at least by the noise! Should be a great CD-copy from NazDirect this one!

After the show I went up to the mixing desk and found Keith. He took me through the guards back-stage to Nazareth.
Shame it happened so quick, because I didn't got the chance to bring my Dan CD:s with me...but anyway: Keith: THANKYOU for
doing this for me! Got the Higginz backstage Guest Pass (nice one Higgi!) and by the guidance of Keith we entered the red-zone.
Uriah Heep had just started to play, so I am sorry for missing their set, but I got to meet parts of Naz for a fast chat. When we came
inside the first persons we met were Pincy with wife and Richard. They stood in the back ground waiting for their turn, while Keith
introduced me to Pete. At this moment I was kinda glad in the beer but hope I didn't behave bad (Keith, no problems?). Pete
recognised me anyway so I was happy. There was packed with people at this moment, so there was not really any time to talk to any
one, BUT Keith introduced me to Fin Costello (the famous and legendary photographer of everyone in the rock'n roll business since
like day one) and I got a photo with him and me together - isn't THAT cool!!! After that Keith took me into another room where we
found Willie the roadie and other roadies in a happy state. Talked some words with them and Jimmy. Then I introduced myselfto
Lee Agnew and said welcome to the band from the Swedish Naz-fans. He turned out to be really nice. One more photo there.. and
then actually Michael Sweet shook my hand....Darrells son....and I couldn't find words. I said nothing at all. Really, I felt honoured.
But couldn't find any words for that. I felt that to be the most feeling moment of this night. Melanie: say hello and thank him from
me. After that Keith and I were forced to "leave the building". Everyone was there (it felt like) and no one seemed to have the time,
because of families and other important people being there. So, I want to thank Keith for helping me coming backstage, even if it
just was a quickie. Thanx Keith - I hope I didn't behave bad there. You know, a Swedish Naz-guy surrounded by his idols...

Anyway, we got back to Astoria theatre and Uriah Heep were playing the last songs. Nazfans met up in the lobby, even
Lee and Jimmy came to talk with the fans - good! Even if my goal would be to party with the band and crew and fans together (that
would be a dream wouldn't it?) we felt like that was not so easy, so we all "united Naz-fans" walked down to McDonalds and then
to stop one: a hotel where Nyssefan and Kjettil and Michael T lived), took a beer there (thanx for good company guys - hope to see
you again) and then went to our Hotel (New Atlantic). Rob went straight to bed, so me, Bjém, Keith and Richard went down to the
basement (where this story started) for some after party talk and more beer. Keith were soon going to bed and so was Bjém.

So me and Richard stayed a bit longer and talked deep Naz-things (I can't remember all things, but we had a good time)
and Richie said that his favourite Naz-album was Fool Circle, and that was unusual, but interesting, cause it IS a good album.
Anyway, | got to bed early morning - and with a smile on my lips. WHAT A NIGHT!!!! To meet all of you, Nazfamily - and
everyone were so nice! Everyone were like brothers. Hope to

meet all of you again, and what the rumour says, maybe this autumn at a special place somewhere in the world for the DVD-thing!
Next day were hangover day. We met Richie in the evening, and tried to party again, but I had stomach-problems and Bjérn was
just tired, so Richie, T hope we didn't bore you too much - you see - we are not 17 anymore. Aber eine fickkalender would be nice
wouldn't it? Scheisse! Nice meeting you, Stuttgart Nazmaniac! We are now back in Sweden and I will think of this trip as one of
the best this far in my 31 year career of life.

Cheers and hugs to Keith, Rob, Joe, Nyssefan, Kjettil, Angus, Michael, Pincy (nice meeting you), Richard, Grant and all I have
forgotten the name of: you made my night! And to Nazareth and crew - the best band in the world!



A review of the London show, courtesy of Classic Rock magazine

Uriah Heep/
Nazareth/ Stray

Astoria, London
23 January, 2001

Set List: ‘Return To
Fantasy’/‘Universal Wheels'/‘Bird Of
Prey’/ ‘Stealin"/‘Between Two
Worlds’/'l Hear Voices'/‘Come Away
Melinda’/ ‘Circus’/'Blind
Eye'/*Sunrise’/‘Gypsy'/‘July
Morning’
Encore: ‘Easy Livin”

TRAY KICKED THINGS OFF
Swith a tight, punchy set of

aggressive blues-rock, debuting
songs from their new ‘10" album but
winding up with the brilliant *All In
Your Mind’, as covered by Iron
Maiden. It had been many a long
year since Nazareth set foot on a
London stage, and the sold out
crowd vociferously welcomed back
Scotland’s finest. Naz's original
member quotient has dwindled since
the tragic death of drummer Darrell
Sweet, yet Dan McCafferty’s throat is
still gruff enough to defy medical
science and any band that nonchalantly
throws in ‘Razamanaz’ after just two

numbers is deserving of your respect.

-Tellingly, they also included
‘Broken Down Angel’, ‘Bad, Bad Boy’,
‘Love Hurts’, ‘Son Of A Bitch’ and
‘This Flight Tonight', although you
wouldn’t want to have been the
individual who inadvertently flicked
on the venue’s ‘GAY’ neon sign
above the stage as the band ran
through ‘My White Bicycle’.

The headliners’ choice of
opening number, the title track of
1975's ‘Return To Fantasy’ album,
was a welcome surprise, as was the
inclusion of more vintage material
than usual. Of late, Uriah Heep have
tried to emphasise the quality of
newer compositions such as
‘Universal Wheels', ‘Between Two
Worlds' and ‘I Hear Voices' — songs
they feel are able to hold their own
with long-established crowd pleasers
like ‘Bird Of Prey', ‘Sunrise’, ‘Gypsy’
and ‘July Morning'. Maybe the
prospective arrival of the Hensley-
Lawton Band has caused a re-think,
but tonight they got the balance just
right. The Astoria roared with
approval as Jethro Tull's lan
Anderson joined them for ‘Circus’
and ‘Blind Eye, the flautist weaving

e
Bernie Shaw:: “My
trousers-are:so tight!”

delicate, summery patterns around
Bernie Shaw’s passionate vocal and
some unusually sensitive guitar work
from Mick Box.

But this was all about Heep, a
quality band whose incredible five-
part harmonies, lavishly arranged
tunes and buoyant spirit continues to
thwart the numerous naysayers.
Dave Ling

NIHO 39H039

CLASSIC ROCK - 85

Manny Charlton on stage in Sweden with Emil Gammeltoft




The Manny CHARLTON (Band) Column

Mannny, founder member and one time guitarist, writer and producer of Nazareth and all round nice guy has
been very busy of late, with another solo album ‘Bravado’, the debut release of The Manny Chariton Band
(MCB), a track on a Grand Funk Railroad tribute album and some successful concert in Europe. Manny now has
his own official website at:

www.mannychariton.com

Manny Chariton — BRAVADO
Self Pressed (73:39)

1)  Hit The Fan 8) Legend

2) The Difference 9) Working Man
3) Harvest Moon 10) Stone Crazy

4)  She Rox 11) Monkey Nutz
5) Classic 12) TheHill

6) Being There 13) Foolish Child

7)  Scene Of The Crime 14) One From The Heart (1985 demo)

This excellent solo album, on which Manny handles pretty much everything, a real breath of fresh air in
the current metal climate. “Hit The Fan” is an excellent lively opener (recognise the title?), enough to
kick any album. “The Difference” features a nice deep bass sound underneath an acoustic guitar.

“She Rox” is a real doomy metal classic, with some interesting rhythms. “Classic” features a more
‘Aerosmith’ guitar sound which Manny solos on top of majestically. Back to the mainstream metal of
“Being There”, while “Scene Of The Crime” is faster foot tapper. In true Naz style, there’s a softer track
mixing it in, and “Legend” is a fine song and strong with it.

Wipe a tear from the eye and “Working Man” just makes you want to groove, with a very distinctive
guitar sound. Anyone who's heard Roger Glover’s “Dancing Again” will know what I mean!

“Foolish Child” even throws in a Sabbath riff, and the 1985 demo is an insight to the great man
himself. Great Stuff! I could go on — the rest of the album is a far cry from Nazareth and is great on a
variety of levels, mixing in a variety of elements. A brave move in some ways (maybe hence the title?)
but very very enjoyable.

With a verdict of ‘BUY’, further details can be found at his website.

Manny Charliton Band — STONKIN’
Record Heaven Music RHCD41 (55:13)

1)  Pushin’ Daises 6) Twisted

2) Not Disappearing 7) Killed My Ass
3) What U Said 8) Maggotl

4) Inside My Soul 9) Sweet Love

5) The Leaving

This is a complete change — a more solid band affair. Manny is augmented by Mark Carver (drums),
Mike Garza (bass), Jimmy Williams (guitar) and Shaun Michaels (vocals) for a truly awesome CD. The
opener is a full on metal track with an element of industrial, while “Not Disappearing” is a great rocker
and Manny solos like an animal over some great strumming. The slide on *What U Said” adds a very
different sound, the opening is a southern sound with a dark edge. Back to the metal riffs with “Inside
My Soul” and you get the gist for the whole album. Manny’s performance as guitarist and producer is
taken up several levels when working in this band situation. Much as I like Bravado, which is a slice of
class, this album has the flowing edge.

This album can be found in larger record stores (I found mine in HMV, Oxford Street), or check out
www.rhcd.net

The same label has released a various artist tribute to Grand Funk Railroad, to which the Manny
Charlton Band have contributed a track.






MANNY SPEAKS

Dear Razamanewz,

It's been a great year for MCB and myself. We released our first CD Stonkin’ on March 4 of this year.
Recording the CD with my new mates was a blast and I am very happy with the final result.

May and June of this year found us touring Scandinavia. We had some great gigs in Finland and
Sweden. It sure was nice being back on the road meeting old fans and making new ones. We were
well received everywhere we played. A special thanks to Emil Gammeltoft of Stockholm for helping us
out while we were in Stockholm. Emil arranged all of our accommodations while we were there and
even helped out on stage with Hair of the Dog!

The fall of 2001 finds us back in the studio working on our second CD to be entitled Smoke. We have a
ton of ideas working.

On a final note, I am saddened to see this may be the last issue of Razamanewz. I want to thank Joe
Geesin for all the hard work he put into this fanzine and all the effort he put into covering MCB for the
fans.

Cheers!

Manny Charlton

NAZMASTER Dave NaumkKko offers his own thoughts on BRAVADO

I was more than impressed and floored by this, Manny’s latest solo effort. I'm wondering why Manny hadn’t sang lead
vocals before......His vocals were the best surprise of all! I was also impressed that Manny isn’t one of these guys who
sticks to a formula when the buying public latches on to something....hmmm Def Leppard is one name that comes to
mind.....Manny isn’t afraid to explore new musical avenues and create and produce fresh music. This is why I have
admired him all these years. He’s never created music that ‘sounds the same’, yet for me, connect with it due to its
lyrical content and hard edged, in your face brilliance. I would rate “Bravado” 8.5 out of 10. The only reason I
wouldn’t give it perfect marks is that I believe nothing man creates is perfect.....that’s why we strive and continue to
create, to search within ourselves to find a new way to vent creativity and explore new possibilities musically. Our
inability to be perfect is what motivates our passions to! carry on; to find out new things aManny is a genius at what he
does. For someone to conceptually and artistically create n entire body of music himself is a testament to the respect he
has for his craft. “Bravado” is a milestone, both in the career of Manny Charlton and for rock’n’roll today, and any
Naz/music fan should be proud to have this c.d. in their music collection.

With the creation of MCB, (The Manny Charlton Band), the future only looks brighter with much more quality
rock’n’roll on the way from the masterminds of Manny Charlton and friends!

Rock on Manny!! Thanks for all the great music you’ve given us fans and we look forward to supporting you in all
your future endeavors! Cheerz Bros!

I would like to thank Manny and Tony V for the music, help and information over the years.

Manny’s Competition

Manny has kindly provided a copy of the CDsingle “Stonkin™ to give away to the lucky fan who can answer this
question;

What was the opening track on Manny’s 1999 'Drool’ album?

Answers on a postcard to the editor before the end of October.



CD REVIEWS

Back To The Trenches

Receiver Records RDPCD 16 (70:07)(75:53)

Disc1

1)  Morning Due 8) Woke Up This Morning

2) Alcatraz 9) Called Her Name

3) Vigilante Man 10) Black Hearted Woman

4) Razamanaz 11) Talkin’ To One Of The Boys
5) Night Woman 12) Broken Down Angel

6) Broken Down Angel 13) Heart’s Grown Cold

7) Country Girl 14) Showdown At The Border
Disc 2

1)  Hair Of The Dog 10) Preservation

2)  Expect No Mercy 11) Back To The Trenches

3) LoveHurts 12) All Nite Radio

4)  Shapes Of Things 13) Razamanaz

5) Boys In The Band 14) Whippin’ Boy

6) Beggar's Day 15) Ruby Tuesday

7)  This Flight Tonight 16) Telegram

8) Love Leads To Madness 17) This Month’s Messiah

9) Gatecrash

This lavish live package covers various live performances from 1972 to 1984 and is a complete treat to Nazareth fans
everywhere. The open ten tracks pretty much cover the same set that appeared on the BBC Radio 1 Live In Concert CD
some years back, and great they are too. An early rawness still there and a good recording quality.

Jump to 1980 (nothing in between??) and we get four tracks from the Hammersmith Odeon (two appeared on the Live
EP) and it's great some tracks with Zal Cleminson, as most boots from then are very ropey. It is surprising (and
disappointing) than more from the show wasn't used, or that no material from No Mean City could be found. Top
performances all round, though.

On to disc two and and four tracks from Glasgow 1981. True rock'n‘roll, classic Nazareth live tracks (especially ‘Expect
No Mercy’, but a poorer recording quality. Things take off in 1982 and ‘Boys In The Band’ is not only a Nazareth classtc
but it shows the six piece at their best. The newer tracks worked best with that line up, but the older tracks work well
too. Billy and John fit in better on *Beggar’s Day’ than on the ‘Snaz version.

1983 and ‘All Night Radio”; not a classic, but the ‘recorded from a cheap radio’ quality doesnt help. ‘Razamanaz’ is
better, proving the band and fans all still had it in them. The final three tracks from 1984 round the set off nicely.
‘Telegram’ is @ must in almost any form.

Excellent packaging, digipak, plenty of notes and Pete Frame family tree. An essential purchase. These tracks have
been floating around on bootlegs for a while (as many bleat on about) but the packaging and in places the mastering
easily surpass them. The triple LP in a gatefold sleeve is equally well packaged.

Various Artists — Another Hair Of The Dog; a Tribute to Nazareth
Deadline CLP1144-2 (45:46)

1)  Piece Of My Heart sung by Glenn Hughes 7) Broken Down Angel sung by Paul DiAnno

2)  Shanghai‘d In Shanghai sung by Steve Overland 8) Bad Bad Boy sung by Steve Grimmett
3) Hair Of The Dog sung by Paul Di'Anno 9) May The Sunshine  sung by Seve Overland
4) Love Hurts sung by Doogie White 10) My White Bicycle  sung by Steve Grimmett
5) Let Me Be Your Dog sung by Nicky Moore 11) Razamanaz sung by Doogie White
6)  Thtis Flight Tonight sung by Doogie White 12)  Ruby Tuesday sung by Chris Thompson

At last Nazareth get a tribute, long over due. An odd mix of tracks, a great mix of musicians. While everyone will debate the
Nazareth tracks, two of the covers are essential. ‘Love Hurts’ and This Flight Tonight’ Nazareth made their own, Piece Of My
Heart’ and ‘Ruby Tuesday’ are very strange choices.

Some great vocals, and the backing vocals on Shanghai’d ..... really make the track. Paul Di’anno attacks things in his own style, as
does Nicky Moore, and a brilliant job they do too. In fact ‘Broken Down Angel’ and ‘Let Me Be Your Dog’ are highlights. While
the Nazareth influence is strong, such great musicians must be applauded for keeping an element of their own style, as identical
versions would have been a waste of time.

Backing musicians include Pete Jupp (drums), Neil Murray (bass) and Phil Campbell, Micky Moody, Paul Chapman and Bermnie
Tormé (all guitars). Being a sucker for anything Murray, Moody , Moore and Tormé do anyway I love this album. Approach with
an open mind and I guarantee you'll enjoy it, if you can find it.



The Very Best Of Nazareth
Eagle Records EAGCD141 (79:18)

1)  Walk By Yourself 12) Bad Bad Boy

2) Telegram (edited) 13) I Want To Do Everything For You (live)
3) This Flight Tonight 14)  Love Hurts

4) When The Lights Come Down (live) 15)  Shapes Of Things (edited)

5) My White Bicycle 16) Heart’s Grown Cold

6) Dressed To Kill (edited) 17)  Shanghai’d In Shanghai

7 Hair Of The Dog (single version) 18)  Broken Down Angel

8) Star (edited) 19)  Turn On Your Receiver

9)  Holiday 20)  Hit The Fan (edited)

10)  Holy Roller 21) Dream On

11)  Razamanaz 22) Laid To Wasted (new version)

The first release on the new label , and it features two new studio recordings, the first by the new line up with Lee Agnew. These
tracks are enough to get most fans’ mouths watering. “Walk By Yourself” is in many respects classic Nazareth. Lee and Pete keep
a solid rhythm, Ronnie’s fills are excellent and as for Jimmy and Dan? Their range really make the song. However it’s not the best
album opener, as it doesn’t flow like you Nazareth can. Nervous, maybe? “Laid To Wasted” is more of a ballad but much better.
Solid and flowing, it was demoed back in Manny’s days but this version shows this line up at their best. Ronnie is given a free
range and Jimmy backs up extremely well.

Another highlight is a live version of Boogaloo’s “Lights Come Down”. Great song, powerful version.

The rest of the compilation is, however, just another compilation. Many great tracks, but in the process of trying to fill a CD, they
often run into each other and many are needlessly edited. “Telegram” cuts out at under three minutes; it’s not even half there, and
the single edits are the usual farce. These tracks weren’t compiled, they were butchered.

“Dream On” is still not credited to the guy who actually wrote it, and the sleeve is the most unimaginative I have ever seen.
However the CD is more than worth the price for the three excellent new tracks/versions. Not all is lost.

REMASTERS

The first round of reissued remasters have now hit the streets. All the CDs and LPs have been reviewed in full before
so I’ll just ring the changes:

Razamanaz

Eagle EAMCD 132 (46:06)

Extra tracks “Hard Living”, “Spinning Top” and “Razamanaz” (alternate edit)
Loud’N’Proud

EAMCD 133 (53:33)

Extra tracks “This Flight Tonight” and “Go Down Fighting” (both US versions)
“The Ballad of Hollis Brown” and “Free Wheeler” (both edited versions)
Rampant

EAMCD 134 (54:15)

Extra tracks “Shanghai’d In Shanghai” and “Shapes Of Things” (both single edits)
“Sunshine” and “Silver Dollar Forger” (both edited versions)

Hair Of The Dog

EAMCD 127 (63:18)

Extra tracks “Love Hurts”, “Down”, “Holy Roller”, “Railroad Boy”

“Hair Of The Dog” (single edit) and “Holy Roller” (alternate version)

‘Snaz

EAMCD 129 (48:48) (46:31)

2-CD, restored to entire / original set list.

Cinema

EAMCD 128 (59:30)

Extra tracks “Just Another Heartache” and “A Veteran’s Song” (both alternate versions)
“White Boy” and “Cinema”

While it’s great that these are now fully available, it hardly seems that long ago that Castle had done such a good job. There are 2
few additions to the extra tracks, although little appears very different. Again it is hard to tell if many of the edits were done at the
time or butchered for these remasters. Those on Cinema are interesting, while Hair Of The Dog is the most complete overall
studio set due to the single only tracks, keeping the UK running order with “Love Hurts” at the end. The best package overall is
‘Snaz by far. At last released as a 2 CD, the complete live set plus two studio tracks (“Juicy Lucy” and “Morning Dew” 1981),
restoring the original tracklisting and something that should have been done a long time ago.

While the mastering and packaging are overall excellent (bar a few minor mistakes) there seems little over the Castle remasters of
the studio albums to warrant much outlay if you already have them, while ‘Snaz is essential. Otherwise now’s your chance!






WWW.NAZARETHDIRECT.CO.UK

This new official site is a new set up making available all kinds of goodies of Nazareth fans’ dreams.
The most important aspect, from the collectors’ point of view, are a series of official live CDs, sanctioned bootlegs.
The ones I have so far are:

Kitchener, Ontario (2224 July 2000, 2-CD)

Leamington, Ontario (23« July 2000, 2-CD)

Barrie, Ontario (28 July 2000)

Port Dover, Ontario (29t July 2000, 2-CD)

Tonia, Michigan (315 July)

Rochester, Michigan (15t August 2000)

Columbus, Ohio (10 August 2000, 2-CD)

Pardubice, Czech Republic (15% November 2000)

Pilsen, Czech Republic (17t / 18t November 2000, 2-CD)

This excellent series kicks off with last year’s North American tour. ‘Lights Come Down’ remains an excellent opener,
and with ‘God Save The South’ Boogaloo is given a good blast. Jimmy’s guitar work is amazing, especially on ‘May
The Sunshine’. With ‘Cocaine’ and ‘Whiskey Drinking Woman’ (on most of the discs) aired aplenty the crowd a sure
enough responsive.

Moving to the Czech Republic, and we get ‘Beggar’s Day’, Dream On’ and ‘Simple Solution’ and a great set of
performances too.

All the CDs are good quality, reasonably priced and sanctioned by the band. Beat the bootleggers and augment your
collection with some proper live material. Heaven.

With more available and more on the way, including the recent Astoria show planned, this demands to be accessed.

e LIVE IN IONIA, MI b i
| 31-07-00 |
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Biography from the USA ‘Expect No Mercy’ promotional press pack.

Aﬂer eight long years of knocking at the door, the
high-powered British hard-rock group Nazareth now
find themselves on the verge of superstardom. Like
most of today's top acts such as Fleetwood Mac, Boz
Scaggs, Steve Miller and Peter Frampton, Nazareth
found the big time a long time coming, an elusive
beast at least. These artists, all too frequently labelled
“overnight successes', discovered that super-
stardom may be a bountiful bed of roses but the pur-
suit of it requires unbelievable endurance and
unflagging ambition. Needless to say, many casual-
ties have been carted off along the way.

That said, we can all be grateful that the four stal-
warts of Nazareth (original members from 1968, no
less) possessed an abundant reservoir of staying
power. Conquering the United States is a formidable
proposition but Nazareth were determined and, at
this point in time, one must safely conclude that the
coming months will prove that it was worth the wait.

Much hope rests (and with considerable reason)
upon the success of the new Nazareth album
“Expect No Mercy", the foursome's seventh for A&M
records, and their ninth as a group. Artistically,
“Expect No Mercy” is a thundering and thorough
success for the production expertise of guitar-
ist/producer Manny Charlton and his three musical
associates—Peter Agnew on bass, drummer Darrell
Sweet and vocalist Danny McCafferty.

The album contains eight new Nazareth originals
along with the band's meaningful interpretations of
the Ray Charles classic “Busted"” (if ever an oldie
warranted dusting off in '77 its that tune), and Crazy
Horse's “Gone Dead Train."

Like the two studio albums preceding it (“Play 'N'
The Game"” and “Close Enough For Rock 'N' Roll"),
“Expect No Mercy" was recorded at the supremely-
situated Le Studio in the Laurentian village of Morin
Heights, about 50 miles north of Montreal. “We enjoy
working here,” explained Manny Charlton. “I don't
enjoy being stuck in the city. Here at Morin Heights
with all the windows, the lake and the mountains, it's
very peaceful. Plus it's comfortable.”

(213) 469-2411

Despite their obvious high standards, Nazareth
seems pleased with the results of their latest
endeavors. Observes singer Danny McCafferty: “At
this particular point in time—just as we're completing
the mixes—the vibe is always hard to put your finger
on."

Manny Charlton nods agreement. “You analyze it
and try to put what you feel on a bit of tape. But it's
very hard. And it gets harder the longer you do it,
because your standards keep getting higher.

“It really is hard to try and get a level of emotion
over on a record without it being complex. It's hard to
keep it very direct and very simple. You really have to
refine it down to the basic elements: simplicity is
always best in all situations. That's where the Beatles
always scored—they had that trip down.”

Simplicity was a key factor in the huge success of
Nazareth's revival of Boudleaux Bryant's “Love
Hurts” (it went gold in the U.S., sold almost 400,000
copies in Brazil, remains as A & M Canada'’s biggest-
ever single; total international sales exceed four
million) and it's to their credit that they didn't simply
churn out another dozen re-workings of that same
basic riff to satisfy AM radio's obsession with famil-
iarity. Through it all, they've hung on to their integrity,
which is no mean feat in a saturated marketplace.

“You're always torn between trying to move on and
staying where you are,” comments Manny Charlton.
“A lot of people tend to play what they think they
should be playing, based on their past successes. A
lot of audiences want you to do just what you've done
before over and over again. But we can't do that. It's
pointless and besides, it would make us as mis-
erable as hell.”

“Really,” chimes in McCafferty. “The reason we've
stayed together for so long is because we don't want
to stay in one musical place. It's easy to get bogged
down. It doesn't take long before you become a
parody of yourself through over-repetition. We all
enjoy what we do and we don't want to get stuck in a
rut. We all want to move on with it. Everything's got to
be really, really positive. Our aim is to have every

(over please)

(212) 826-0477

A&M Records, Inc. - Press Dept. A&M Records, Inc. - Press Dept.
1416 N, La Brea Ave., Hollywood, CA 90028 A 595 Madison Ave., New York, N.Y. 10022
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member of the audience and every person playing
our records get excited or become sad. We want to
really move people.”

Unlike many of their colleagues, Nazareth has
demonstrated a commendable desire to interpret
non-group tunes, and have recorded material by
such diverse writers as Joni Mitchell, Little Feat and
Bob Dylan. Explains McCaffery: "We're very open to
a lot of musical tastes. We listen to a lot of other
people's music. | think there's something wrong with
acts who only listen to their own stuff—especially
since it usually takes two or three months to record an
album and the tracks become rather familiar to your
ears. You need to hear outside music or your brain
would freeze up.”

“Also,"” says Charlton, “we tend to evaluate our
own originals against other tunes that we're con-
sidering recording. We try to maintain as high a stan-
dard as the other composers we're using. That way
when we select from our own originals, we generally
only use the very best of them.” The new album is
more than ample evidence of that—you can't whack
any old piece of nonsense up against a Ray Charles

blues-buster.

Nazareth names as their prime musical influence
the original Jeff Beck group, which featured Rod
Stewart as front man and included Ron Wood. These
days the band they admire most appears to be Little
Feat, although Racing Cars is the new British band to
watch in their estimation.

Although they consider themselves primarily a
British band, Nazareth are still based in their home-
town of Dunfermline, Scotland. “It's good to have a
home to go back to,"” claims McCafferty, more than a
trifle homesick after three months of intense studio
work. “Especially when you travel as much as we do,
home provides some sort of anchor. We need it."

Nonetheless | suspect that for Nazareth's immed-
iate future, it's anchors away and let the real journey
begin.

—RITCHIE YORKE

(Canadian based rock writer Ritchie Yorke is the
author of “The History of Rock N’ Roll” and “The Led
Zeppelin Biography.")
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RECORD REVUE (g
& ARTIST INTERVIEW

NAZARETH

Expect No Mercv
AbBM SP-a666

Bv Kevin Catalano

In the sometimes fickle world
of rock music, recognition, and
in turn success, usually comes
through talent, fortitude or a
gimmick. Nazareth, a four-man
Scottish band, followed the
path of perserverance.

Separating those three
avenues to stardom are not
easy. Often they overlap; at
times there seems to be more
gray than black and white.
Also, a group or solo performer
could use more than one of the
three.

It is apparent that a bizarre
group like Kiss is high on gim-
micks and low on talent and
fortitude. Conversely, the
Beatles were strong on talent
and weak in the other two
areas.

Playing with the same band
members for nine years is a
record in itselff—a record
Nazareth holds, and shows no
sign of faltering. Like other acts
that have been around for
awhile — Fleetwood Mac, Boz
Scaggs, Steve Miller and Peter
Frampton —Nazareth is un-
covering riches after years of
touring and a string of
moderately successful albums.

Another trait of the rock
world is the emphasis on
labeling the music. Or, into
what category does it fall?

Nazareth lead singer Danny
McCafferty answered that
question recently when the
group was in town for a con-
cert.

“Everything we do stems
from rock ‘n' roll. We were all
influenced by early rock 'n’
roll,” McCafferty says in his
thick Scottish accent.

Other members of the band
are Manny Charlton, guitarist
and producer; Peter Agnew,
bassist; Darrell Sweet, drum-
mer.

But in whittling down this
classification, McCafferty ad-
mits his band is probably
defined as heavy metal. For the
uninitiated, envision the weight
of a 1,000 Ib. steel slab. There,
you have some facsimile of
sound pumped out of the

speakers as a Nazareth album
spins on the turntable. The
music is all-encompassing,
with a persistant “thump’* from
either the drummer or bass
player. It is the kind of music
that enthusiasts say must be
played loud to be appreciated.
It is monolithic, almost oppres-
sive.

Ironically, Nazareth's first hit
single (the one receiving the
most airplay on AM radio) was
“Love Hurts,” a revival of a
tune written by Boudleaux
Bryant and recorded by Roy
Orbison during the early
1960s. Released by Nazar=th in
1974, the song is slower and
more relaxed than other tunes.

“On most of the albums,
we've always done a couple of
things ‘Love Hurts’-ish,” Mc-
Cafferty told . ““Columbus
Tonight.” “And it's like we try
and make the album of a lighter
shade so all the tracks aren’t
the same. | mean, we didn't
sing it (“Love Hurts’’) like a
ballad. We did it in a very sort
of rock way.""

The group’s latest album,
“Expect No Mercy,"” continues
in the same vein as previous
releases. Most of the songs are
hard-driven, group-penned
originals, with two inter-
pretations of other material
thrown in for good luck:
“Busted,"”” by Ray Charles, and
Crazy Horse's “‘Gone Dead
Train."”

| think the album is a step
ahead for us, soundwise. The
songs are very, very street
songs. We've been on the road
so long for the last year and
one half that it's affected our
music. It's a very up album . . .
our impressions of being on the
road,” McCafferty contends.

But isn’t it a bit incongruous
tor a hard rock group to rework
a black blues song like
“Busted?"’

““We have enough of our
own material to put on the
album. But we thought the two
songs we put on were better
than the other songs we had.
So it's better to put someone

else’s good song on it than one
of your own that you don't
think is wvery good. It's
dishonest. It's ripping people
off,” (to do otherwise) McCaf-
ferty said.

“The thing is, our taste in
music is very wide,” he con-
tinues. “‘You know, we've
done a couple of Joni Mitchell
songs, stuff like that. We just
like good music. Any song we
do, we make it sound like us. |
could try to sound like Joni
Mitchell and sound foolish . . .
not to mention bad. We do a
song- and it sounds like
Nazareth."’

The new album breaks little
new ground for the. group.
Curiously, the better tracks are
those not written by the band
members. “Gone Dead Train”
almost verges on the pop side
with its hand clapping and
vocal harmonies. Naturally,
“Busted” is a dripping blues
song with interesting, but or-
dinary, slide guitar work by
Charlton.

The group-composition
songs are the standard
Nazareth fare. McCafferty with
nis throat-stretching wvocals,
Charlton with basic guitar and
frequent overdubs, Agnew
playing that uncomplicated
bottom and Sweet pounding
with force. Add it all up and
followers of Nazareth will be
pleased. It is doubtful if “Ex-
pect No Mercy” will make
many new converts.

But why should Nazareth
look for new additions to the
fold? The audience Nov. 11 at
St. John Arena appreciated
them enough for an encore.
Who listens to them?

“In the states we seem to
cover quite a wide spectrum of
age; and in Germany and
Britain, it's like 16 through 22.
And in Scandinavia, they are
really young, like 17, McCaf-
ferty said.

Despite nine years of touring
and nine albums, the group
remains accessible to their
fans. McCafferty said he and
his cohorts enjoy meeting fans,
if time before a concert per-
mits. Without those loyal fans,
Nazareth might have disban-
ded years ago.

“"We don’t do any fooling
arcund on stage, eat chickens
or things like that. Qur music is
our image. So the music has to
be heard. We are not seen in
places where one should be
seen. We don’t get in the
gossip columns of ‘Rolling
Stone’,” McCafferty says.

And the band members are
family men. Just before the in-
terview, McCafferty completed
a call to his wife and five-year-
old son in Scotland. On stage
he may scream and encourage
the audience to “boogie,’” but
when talking in his motel room
it is obvious he misses his
family. There is a human side
to this group even if their music
is not appreciated.

In this same way, McCaffer-
ty has his doubts about punk
rock—a new kind of music
from Britain which espouses
nihilism in its lyrics.

“I think it is rock ‘n" roll
played bad. There are a couple
of groups | like . . . but it is all
media control in Britain. You
get people like the Sex Pistols
who get loads and loads of
publicity and never play any
gigs. They keep reminding
people that they are anti-
establishment, but then they
are on the cover of ‘Rolling
Stone’. They've gone on the
cover of daily papers back
home. It is a media hype at the
moment,”” McCafferty says.

So, it was a long road that
brought  Nazareth from
Scotland to “Expect No Mer-
cy.” What they lack in talent,
must have been transferred to
determination. Even if their

music is disliked, they must be
admired for their fortitude.
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