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Welcome to issue 14 of Razamanewz The fan club has lasted until the Millenium. With a hectic schedule continuing for Nazareth,
they have survived too. In the wake of the sad loss of drummer and founder member Darrell Sweet, Nazareth have soldiered on, doing
Darrell's legacy proud. Pete's son Lee has apparently filled the drum stool well, not the easiest of tasks. Despite the success and warm
welcome of BOOGALQOO, it seems we're fighting a losing battle with the British press (and in many other countries too). Most have
almost completely ignored Nazareth this year, including the sad loss of Darrell Sweet. 'Classic Rock' were really the only magazine to
say anything on the UK. Readers of Record Collector may note that in the 1999 readers’ poll Nazareth shot up 150 places - let's see if
we can repeat that again next time around and make 2000 the year of Nazareth.

As for this issue — yet more Castle remasters reviewed, a tour itinerary and a Manny Charlton Column should all provide interesting
reading. Add to that a Hair Of The Dog anniversary (yes it really is coming up 25 years for the ground breaking classic), what an album
to celebrate the millenium with! And the hardest Monster Quiz so far - quite a full issue. Among the press cuttings are 2 interviews
with Pete Agnew. One from Bassist magazine earlier this year and another from Sounds 1973. I hope there's something for everyone.

NAZ NEWZ

The official website based fanclub now has a new domain name — the new address is;

www.naz-net.com
Due to problems with the original service provider a new domain was sought but all other variations on Nazareth and Naznet
were already taken (mainly either religious or Nazareth town stock car racing).
Webmaster Tom Weber has worked very hard on this and his work must be congratulated. All with internet access must check
it out. Many features will be for members only, for which you will need to sign up. Features will include a forum page, a dedicated
Manny Charlton Band site link, sound clips to download and current news and tour dates.

The recent USA _tour - BOOGALOO pt. 2 featuring drummer Lee Agnew was apparently a great success, selling out
several concerts leaving many fans very happy. Nazareth shared the stage with various acts including Blue Oyster Cult, Lynyrd
Skynyrd and Foghat. Skynyrd are promoting a new album while Foghat are subject to a reissue campaign by Castle Music. Sadly the
tour was cut short because of planning problems but the band will have visited Russia during November. Planned are 10 dates and
various promotional interviews and autographing sessions. Boogaloo is still receiving airplay in the USA and is generally well
reviewed. I am still awaiting reports from both USA legs and Russia. Contributions to the newzletter welcome.

Castle Music Ltd (formerly Castle Communications) have recently issued the last five remaining back catalogue on the
Essential label. All are picture discs with extra tracks and sleeve notes.
The albums, pictured opposite, are:-
Nazareth, Exercises, Play’N"The Game, 2 XS and Sound Elixir.
Expect a 2 CD anthology around Easter 2000. A full box set is expected to follow, hopefully to feature many unreleased tracks. Still in
the planning stages, further details next issue.

Manny Charlton, original member and former guitarist / songwriter, has put a new band together in Texas, and has 2 new
CDs in the pipeline, titled Taster and Bravado. For further information check out the Manny Charlton Column later in this issue and
the intemet.

Bruce Watson, guitarist with Scottish band Big Country, has just released a solo album. The Nazareth connection? Singer
on 4 tracks is Stevie Agnew - one of 3 sons of Naz bassist Pete (son Lee is currently drumming in Naz should you need reminding). One
track, The Days' was co-written by Watson and Dan McCafferty, while the Malice track 'Holiday' is also covered. The sleeve notes
give Naz many a mention, including the fact that Brian Charlton (brother of Manny) once stayed next door to Brian. I've just been sent
a photocopy of the CD inlay. Once I receive a full CD I'll give it a full review.



Live Review

Nazfan (and NazNewz subscriber) Dave Esmonde went to see Nazareth over the Summer of '99, and gladly
reports back. As news of the Boogaloo pt. 2 romp around America filter around the world, there is much
anticipation of further tours. We'll have to wait and sce.

At Rockfest '99 - July 20,21,22 1999. An outdoor festival in Vanderhoof, BC, Canada at the Central Interior
Fairgrounds. On the bill for the weekend was Nazareth, Kim Mitchell, Chuck Negron, Three Dog Night, Loverboy, Georgia
Satellites, Powder Blues, Coucette, Stampeders, Honeymoon Suite and a local band to open up each day. Each night had a
headliner. Naz headlined the first night, Three Dog Night the second and Loverboy the final night. The setting was cool, held
in a large field in the middle of nowhere. The owners of the farm built a homemade but well made Amphitheater. Kind of a real
down home BC rock event. Until the wild odours took over and you could even smell the cows! It was a Friday, the day Naz
was to play so the overall mood of the crowd was flying high in anticipation of a rocking party night. The weather was nice,
sunny, no clouds to be seen, though it would have been better if it had been a little warmer. The evenings proceedings began
with warm up band Sin Machine. Honeymoon Suite went on next and the crowd was getting noticeably larger and making
more noise. Certain sections of the crowd were jumping around. Nearing the end of their set (2 or 3 songs left) the crowd
began to chant, NAZ-A-RETH, NAZ-A-RETH, very cool!!! By now it was about 10 PM and time for Nazareth to take the
stage. The crowd had got even larger, there were approximately 6000 people in attendance this evening. Even before Nazareth's
intro music came on (this moving piece really pulls on the emotions) this all-ages crowd were now making a lot of noise and
pushing up to the stage as close as they could get. No one was sitting down. No doubt this crowd were here to see Nazareth!
Anxious to be rocked and rocked we would all soon be.

The band appeared, the crowd erupted and went crazy and the boyz ripped into a wicked live version of Light Comes
Down. A sort of slower, bluesy mesmorising feel to it. The whole set was awesome, the band was totally on form and really
jammed through every number! The set list was;

Light Comes Down, Razamanaz, God Save The South, Holiday, Talk Talk, Dream On, Big Boy, My White Bicycle, Hearts
Grown Cold, Java Blues, Nothing So Good, This Flight Tonight, Whiskey Drinking Woman, Hair Of The Dog and the encore
of Beggars Day and Love Hurts.

Nazareth triumphed! The talk of the crowd was that Nazareth should have headlined the whole festival! It was great
sceing this sea of people going nuts and screaming for Nazareth through the entire set. The response from the crowd was just
about as strong for the Boogaloo material as it was for the classics, which was really cool to see with so many young people
in the audience. I must note, the band really nailed Talk Talk on the night. It was really awesome! Perfect! The lighting was
excellent and the sound was incredible, as always. With a very impressive smoke show to boot. Hats off to Lee Agnew who is
doing a remarkable job on the skins. He has proved to me he is very capable of keeping the Nazareth sound. AS for the rest of
the festival, who the hell knows? The next day my crew and I were on our way to Alberta to see Nazareth play at a rock
festival there. Which sadly didn't happen, but that's a whole other story.

Cheers

Dave Esmonde
B.C.

E
Canada NAZARETH

Boogaloo
SPV promo CD

Hey, the boys are still alive! | was
actually starting to wonder. They
are not only alive, they can still
rock as well!!

It starts out really nice, with
opening-track ‘Light Comes
Down' showing the band at
groovus maximus levell OK, the
album has its ups and downs,
but fortunatelv the ups are
higher than the downs are low.
Some tracks give you a strong
deja vu feeling. Remember
‘Razamanaz’ or ‘Loud n Proud'?
After hearing this album, you
willl Hell, McCafferty sings just
like he used to and | can't help

wondering how his voice can still £ g ' : : :

do it. r .: : Bnc "s'nn E
These are sounds for sore 70's E ! : 245
ears. | must say however, it T ¥ ND STAGE ACCESS

loses a bit after a few listenings E _ L .
and | feel the previous album, i HoT T, .

‘Move Me', is a cut above. s
, 6/10 Janne Stark




INTERVIEW

Press Cutting - Bassist

30 years on, the jock rockers are still
gigging as hard as ever...

ever trust a spin doctor.
The press release for
Nazareth's 30th
anniversary album,
Boogaloo claims it's “named
after the rock’n'roll medley
section in Deep Purple’s
1971/2 live set.” Unfortunately,
nobody told the band...

“That’s a new one on me!”
splutters bass man Pete
Agnew, who says the title “was
just something we dreamed
up!”

That Nazareth have been
around for three decades,
however, is harder to dispute.

"The outside isn’t
weathering so well,” says the
Scottish bassist. “But we still
feel about 21 inside. It's still
good fun.”

And good clean fun at
that. As the uncompromising
rockers look back over the past
thirty years they won't have to
squirm at too many
embarrassing memories.

“We were never one of
those bands that threw TVs
out of hotel windows,” reports
~ Agnew. “If I don't like what's
on, I know how to switch it
off... I think it's because before
we were a professional band

NAZARETH NOW:
The well-preserved '90s version.

10 hassist

we were all married; 1 know
what a TV costs!” he reasons.
“We went out with Lynyrd
Skynyrd and, most of the
hotels we went to they weren't
allowed to stay in. They had
such a bad reputation, we'd be
in a city like Chicago, and
they'd find it hard to find a
place to stay.

“We're a non-violent band.
We're not good fighters, so we
were never interested in that
sort of thing.”

In fact, while many rock

-I:,f
9

Agnew and McCafferty played
out of their native
Dunfermline in a band called
The Shadettes: “The Shadows
were the band of the time and
we didn’t have much
imagination!”

When the bass player left,
joint singer Agnew stepped
into his shoes.

“They said, “You used to
play guitar, surely you can
play bass, it's only got four
strings’. I bought a Fender
Mustang because it was about

The outside isn’t weathering so
well, but we still feel 21 inside

bands thrive on dysfunction,
Agnew attributes the longevity
of Nazareth to the enduring
friendship of its members.

“(Singer) Dan McCafferty
and I sat next to each other on
the first day in school when
we were five years old. We've
always laughed at the same
things. We're touring for seven
or eight months of the year
and when we go home the
guys I go to the pub with are
the guys in the band.”

Before they were Nazareth,

the size of a guitar and I felt
comfortable having that on.
Before that, 1 thought basses
were awful big things.
“Eventually I put a Precision
neck on it, and I still use that
guitar on certain tracks. I
choke the strings a lot with the
heel of my hand and the
Mustang sounds real good
when you do that, especially
on a slow track.

“My main bass is an
Alembic I bought in 1977. It's
a two octave neck, so [ went

!ﬁdmut‘u‘g

magazine Spring 1999

MEATY, BEATY,
BIG'AND HAIRY:
Nazareth rock

from a short bass to probably
the longest bass in the world,
but I wouldn't use anything
else now. When it came out it
was so far ahead of its time.
Technically they're amazing
but they're not popular over
here because they're so
damned expensive. They'll cost
you two grand in Britain, so
you're not going to see
youngsters going out and
saying, ‘Two Alembics, please.’
Pete plugs his Alembic into a
Trace rig to get a ‘bottom end
of the piano’ type bass sound:
“That's just the noise I want.
It’s got a ring to it. It's also
got a very thin neck, which is
just like playing the guitar, so
I'm happy.”

As for his playing style,
Agnew says simplicity remains
the key.

“I think Paul McCartney's
a great bass player because he
plays exactly what the song
needs. [ don't like flash players
running all over the neck.”

Looking to the future,
Agnew promises: “No change.
It's worked fine for the last
thirty years.

March 1999
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These two pages show excerpts of a CMC international press

release for BOOGALOO, issued in the USA early in 1999.

INTERNATIONAL PUBLICITY

“azaretll

Before we were enthralled by the raspy, gravel of Rod Stewart's
vocals, before the power of AC/DC or the boogie feel of ZZ Top, there
was Nazareth.

Coming out of Scotland in the late 60's as part of the initial British
hard rock invasion which was started by Cream and Deep Purple,
Nazareth combined the cement-mixer vocals of singer/frontman Dan
McCafferty with the power chord driven music of bandmates Pete Agnew
on bass, original guitarist Manny Charleton, and drummer Darrell Sweet.
The music they created was based in emotion as well as power and
combined British hard rock with old-fashioned American rhythm and
blues. Hit singles in America and Europe like “Love Hurts" and a cover of
Joni Mitchell's “This Flight Tonight" along with memorable albums like
“Razamanaz”, “Loud 'n’ Proud” , “Hair of The Dog” and “Expect No
Mercy” helped make Nazareth one of the most imporiant rock bands of
the 1970's.

In the 1980’s, the band continued to make forceful albums, but the
musical climate, and personnel changes overshadowed the fine music
the band made on albums like “The Fool Circle”, “Snaz”" and “2XS". The
band continued touring both America and Europe throughout the 80's
and 90's and recorded new albums that enjoyed more success in Europe
than in the States. Charleton left the group and was replaced by young
Scottish guitarist Billy Rankin and former Spirit keyboardist, John Locke.
These two have since been replaced by guitarist Jimmy Mumison and
keyboard player Ronnie Leahy, who, along with McCafferty, Agnew and
Sweet make up the curent Nazareth line-up.

“Boogaloo” is Nazareth's first album in 5 years, their first for CMC
International Records - and the wait has been well-worth it. The album
took its time being made, but it is Nazareth at its best with dynamic hard
rock riffs and melodies fronted by some of Dan McCafferty's best vocal
performances in many years. “At this stage in our careers,” says Dan
McCafferty, “we're not really concerned about being huge again, but it
certainly would be nice to be back on the radio." The fitle track, and first
single, "Light Comes Down" is vintage hard rock from the lyrics to the
force of the rhythms, while “Open Up Woman” and “Waiting™ are riff-
driven melodies that should quickly become added to the band's long list
of fan favorite classic hard rock tunes. They, as most of the songs on
“Boogaloo," are evidence of the wisdom in the additions of Murrison and
Leahy “Nothing So Good” is as close to a ballad as McCafferiy's vocal
intensity allows. * During the 80's,” explains McCafferty, “there was so
much done with modern technology that rock music lost some of its feel.
On ‘Boogaloo’ we just went into the studio and played like a live bond. It
felt good and that’s why it sounds so good.”

With a number of bands of this genre and generation proving their
relevance as we approach a new century, the time seems perfect for
Nazareth to return to the forefront of hard rock in America. Two decades
is nothing when you are talking about genuine rock and roll for the ages.
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CASTLE REMASTERS

Castle Music Limited issued 5 more remastered picture disc CDs on the Essential imprint in October, completing the Nazareth back
catalogue in this form. Again remastered by Robert Corich, sleevenotes are provided by both Robert and myself (NazNewz editor). The
music is well known and has been reviewed before, so if I concentrate on the additions to the CDs you know why.

NAZARETH

Essential ESMCD 796 (57:21)

Extra_tracks

1) Friends

2) Spinning Top (alternate edit)
3) Dear John (alternate edit)

4) Moming Dew (alternate edit)
5) Friends (alternate edit)

Nazareth's classic 15! album now sounds as clear as the original LP, and features the bonus track Friends, the b-side to the first single,
Dear John. That single sadly failed to sell, as did the follow up, Moming Dew. Shame — 2 great tracks. The alternate versions are
interesting, in that they don’t sound very different, just fade out earlier. Not sure where they came from either. What does make this
album is the improved sound quality and the addition of both the track Friends and extra artwork from the period.

Nazareth were still finding their footing, but on the strength of this debut and tours with Atomic Rooster and Rory Gallagher they
would soon go onto much bigger things.

EXER E

Essential ESMCD 795 (43:47)

Extra tracks

1) If You See My Baby

2) Hard Living (alternate edit)

3) 1692 (Glencoe Massacre) (alternate edit)

Nazareth’s 214 album has been faithfully reproduced with the original (and extra) artwork. Quite experimental in places, Nazareth were
still looking for a direction. Two tours with Deep Purple didn’t help sales, just allowing them to air material for the Razamanaz LP,
recorded a year later.

The cellos, especially on If You See My Baby (incorrectly listed as a single b-side), give an almost Beatles feel. The extra non album
single is a welcome addition. The b-side Hard Living (like Spinning Top on the previous album) is present in alternate form as the
original was added to the Razamanaz remastered CD. Some extra artwork with one imrelevant picture slipping in (slight mistake).

One of the highlights is definitely Woke Up This Morning, here with lots of fuzz, a classic blues rocker later rerecorded for the next
album. Still an essential part of the collection.

PLAY’N’ GAME
Essential ESMCD 794 (43:47)

Extra_tracks

1) Good Love

2) I Don’t Want To Go On Without You (alternate edit)

3) Waiting For The Man (alternate edit)

4) Somebody To Roll (edit)

A far more blues based and laid back album, this album sold incredibly well in the USA and Canada, almost second homes to the band
by then. One of the most enjoyable to record and one of the easiest to listen to. Followed on the back of Close Enough ... ...... , and the
next album would head back to hard rock. The original sleeve was censored in Yugoslavia as gambling was banned there.

Many a fan’s favourite. Probably the best of the batch from Castle this time around.

2_XS

Essential ESMCD 792 (64:09)

Extra_tracks

1) Dream On (single edit)

2) Juicy Lucy (alternate edit)

3) Games (alternate edit)

4) You Love Another (alternate edit)

5) Love Leads To Madness (alternate single version)
6) Dream On (mono)

The only album recorded as a six piece, 2XS saw the introduction of guitarist Billy Rankin and pianist John Lock. The production and
many of the songs come over as FM orientated but there’s still some classic rockers here. And of course there’s Billy Rankin’s Dream
On (oddly not credited to him here), which was a massive hit in Europe.

The mono version of Dream On came from an American promo single. I can’t place the other extra tracks, which are interesting all the
same. Although with some added artwork much of the original artwork is missing (inner sleeve etc). This album sounds much punchier
and clearer with the remastering. Probably the best sound improvement of the lot, a good package (worth it for Boys In The Band
alone) let down by the lack of original artwork, extra tracks and miscredits of songs.



SOUND ELIXIR

Essential ESMCD 793 (52:14)

Extra tracks

1) On The Run

2) Where Are You Now (alternate edit)
3) Milk And Honey (alternate edit)

Not originally issued in the UK, and a withdrawn reissue and a rushed CD later, Sound Elixir finally gets the treatment it deserves. With
John Locke departed to reform Spirit, Billy Rankin dueled on both guitar and keyboards. Even more FM orientated (intentional or not)
than 2XS there are still some strong tracks here.

With many changes in public tastes and new bands springing up, Nazareth seem at a bit of quandary here, but this album shouldn’t be
written off. Billy’s last album until he rejoined for No Jive in 1991.

The first bonus track On The Run is a rare single b-side, one that Darrell Sweet insisted I sang to him down the phone before he’d admit
to remembering it.

Overall these remasters have a lot to offer, especially in sound quality and some extra pictures. Little
errors in the artwork and sieeve notes should be glazed over (although inexcusable), especially if the
collectar has the original LPs. Many of the extra tracks are welcome to CD (especially the rare single
only tracks) but the alternate and single edits remain a mystery to me, as more often than not the
album versions were directly transferred to single.

Many CD mail order companies who advertise in Record Collector or Goldmine magazines
should stock these titles and most of Nazareth's back catalogue. Rlternatively contact
Castle Music directly. Their address is in some of the older remasters and the website
details at the bottom of the page.

Castle Competition

Those nice guys at Castle Music have kindly given me two spare sets of the latest 5 remasters to give away. Just answer this
simple question:-

Which track previously only issued in Germany was added to the Greatest Hits Volume 11?

Send answers on a postcard marked “Castle Competition” to the editor.

With the last 5 now on sale, the entire Nazareth back catalogue is now at hand, complete, remastered with extra tracks and
available on Castle’s Essential imprint. All non-album singles are now included. Here’s a list of them all, with important

extra tracks in brackets:-
Essential ESMCD 796 NAZARETH (Friends, various alternate edits)
Essential ESMCD 795 EXERCISES (If You See My Baby, 2 alternate edits)
Essential ESMCD 370 RAZAMANAZ (Hard Living, Spinning Top)
Essential ESMCD 379 LOUD'N'PROUD (This Flight Tonight, Go Down Fighting US versions)
Essential ESMCD 551 RAMPANT (Shanghai’d In Shanghai single edit)
Essential ESMCD 550 HAIR OF THE DOG (Love Hurts, Down, Railroad Boy)
Essential ESMCD 369 GREATEST HITS
Essential ESMCD 618 CLOSE ENOUGH FOR ROCK'N'ROLL (Holy Roller, You're The Violin edit)
Essential ESMCD 794 PLAY’N’THE GAME (Good Love, 3 alternate edits)
Essential ESMCD 619 EXPECT NO MERCY (Greens, Desolation Road)
Essential ESMCD 622 NO MEAN CITY (various single edits)
Essential ESMCD 617 MALICE IN WONDERLAND (Heart’s Grown Cold, Razamanaz, Hair Of The Dog,
Talkin’ To One Of The Boys all live from the dble EP)
Essential ESMCD 623 THE FOOL CIRCLE (4 live/studio tracks omitted from ‘Snaz)
Essential ESMCD 531 'SNAZ
Essential ESMCD 792 2 XS (Dream On mono, 5 alternate edits)
Essential ESMCD 793 SOUND ELIXIR (On The Run, 2 alternate edits)
Essential ESMCD 499 THE CATCH (Do You Think About It, Last Exit Brooklyn edit)
Essential ESMCD 500 CINEMA (2 alternate versions)
Essential ESMCD 501 SNAKES'N'LADDERS (Winner On The Night, Woke Up This Moming live,
Bad Bad Boy live)
Essential ESMCD 502 NOJIVE
Essential ESMCD 503 MOVE ME
Essential ESMCD 597 GREATEST HITS VOLUME 2

For further information on the Castle website at

www.castlemusic.com



Press Cutting - Sounds 1974

January 19, 1974

MANNY CHARLTON
is  most concerned
about Nazareth’'s
next album. On the
eve of the band’s de-
parture to Switzer-
land he was busy
sorting through demo
tapes to be played to
producer Roger
Glover once they all
arrived in Montreux
to start work on yet
another album.

He regards the speed with
which the band churn out
albums as being essential, not
so much for their own peace
of mind as to fulfil their con-
tract but at the same time he
is very wary as to the direc-
tion the next progression
should take the band.

This time, it'll be an all
original album -which is al-
ready . 98 per cent complete.
The band may then decide to
make up with the Yardbirds’
““Shapes Of Things” or
“There’s A Riot Going On”
or even write another track
themselves — for the album
has been specifically designed
to feature new group material.

“I think there will be a
widening of the = spectrum,
doing things that we haven’t
done before. We want to be a
bit more adventurous, to in-
corporate the British feel and
aggression with the American
musicianship. Imagine Little
Feat material done by Led
Zeppelin, well that’s the sort
of thing we're after”.

After cutting their last two
albums at the Gangy in
Jamestown, Scotland, they
have been forced to move to
Montreux late in the day be-
cause of the energy crisis.
They will be spending two
weeks at the Montreux Con-
cert Centre with the Stones
Mobile. and with the material
mostly in the can, they are
hoping for a fairly straight-
forward time.

“We like to have a good
idea of what it's going to
sound like so we do all the
demos at home . — then we

Shapes of (hings

 Jerry Gilherl

talks o
Nazarelkh’s

 Manrny
Charlton

‘just hope that when we get
down to record it. it all comes
together but we find that if we
have a sketch of it before we
go into the studios then Roger
Glover will probably add some
ideas”.

Manny admitted that it was
difficult hitting a two album a
year schedule, and as a result
their five week Christmas holi-
day back home in Dunferm-
line was used as a solid writ-
ing and rehearsing period from
midday until five, eight until
one in the morning.

Once in Switzerland they’ll
be anxious to get back to Brit-
ain and rehearse a new stage
act for the States. By May
they’ll be back touring Eng-
land to coincide with the re-
lease of the album which is as
yet untitled.

The irony of it all is that
the tightness of their schedule
prevents them from doing any
gigs in Switzerland. which is
not only a country that the
band have vet to play but also
a place where “Loud &
Proud” has hit the number
one spot.

“Making albums just gets
harder all the time because

SOUNDS Page 5

our standards are continually
rising”, says Manny, and
perhaps the band still aren’t
regarded with the kind of
musical respect that they de-
serve. I do tend to think that
people regard us as just an-
other rock band”, he ac-
quiesced. “OK we're not the
Mahavishnu Orchestra but I
think we're pretty competent.

“Four or five years ago
people would have thought a
lot more of us, but even so I
don’t think we’re classed like
Geordie”.

How did he see his own
tastes influencing the band
musically? Manny is adamant
about the bands he likes, and
they mostly hail from -the
States. “I've been listening a
lot to Joe Walsh lately and I
think he’s. the ideal musician,
I'd love Nazareth to get to the
same position as Joe Walsh or
Little Feat because we really
want to combine good songs
with good playing. In terms of
solos onstage I like to play a
solo as long as it isn’t in-
dulgent. I'm not up there to
play guitar to myself and the
band feel like that too —
we're just not that type of
band, and besides. most of the
solos are tightly rehearsed™.

In the meantime the band
continue to move up the
ladder in the States.

“Let’s just say we’re
making progress”. Manny cut
in circumspectly. “I think the
time has passed when Ameri-
cans welcome British bands
with- open arms. so we're
having to work hard. At the
same time we don’t want to
lose what progress we've made
in Britain — we don’t want to
become like TYA where we're
never in the country”. :

In the interim. Mooncrest
will be issuing a single of the
band — and it will probably
be a song written largely by
Manny called “Castles In The
Sand”. Says Manny: “It's a
Buddy Holly kind of thing
along the lines of "Peggy Sue’.
We specifically didn’t want
this one to be on the album
but if it's a really big single
the record company and man-
agement will be tempted to
put it on the album because
singles sell albums™.




The Manny CHARLTON Column

Greetings,

It certainly has been a busy and fun filled year for me and my new band. A lot has been happening with the Manny

Charlton Band this past year.

First I’d like to thank all my fans who have supported me through the past year and thanks for all the kind letters I

have received.

As we prepare for the new millenium I have several projects in the works. The band has produced a mini CD called
Taster. This CD consists of new songs. The other guitarist in my band, Jimmy Williams, is a fantastic player and I love
jamming with him. I also have another CD entitled Bravado. Bravado is a total solo project recorded with me playing all
instruments and vocals. I had a blast doing Bravado and hope everybody will enjoy it. Both Taster and Bravado will be

available through the internet.

I got to hook up with my old mates from Nazareth several times this past year. | saw them in Dallas, San Antonio
and in McAlester. The band is sounding great and I really enjoy Jimmy Murrison’s guitar playing. He is a great guitarist. Lee

is doing a fine job on drums as well. It was also nice to visit with Tam, Willie and Ronnie D. We relived many great stories

of days gone by.

As the new millennium is now upon us I look forward to some new material {rom Naz. I sincerely hope they have
one more smash record in them! As for myself, I will keep doing what I love to do the most, making hard and heavy

rock’n’roll music.

Here’s wishing everyone a happy holiday season and a prosperous new millennium.

Manny

You nay write to Manny at:

Manny Charlton Band
c/o BTA Music

5405 Colonial Court
Flower Mound

TX 75028

USA

Nazareth

NAZARETH Love Hurts
(Mooncrest MOON 37).
Nothing naughty about this
one, unless you've a very dirty
- mind. The song’s an oldie, for-
merly executed by Roy Orhison
and, I'm- told, The Everly Bros.
It began as a very gentle piece,
but Dan McCafferty's comple-
tely redressed it with a power-
ful, agonised vocal, preceded by
some mighty chords and
punctuated with a solid drum-
beat throughout. I adore it and
hope that those responsible for
drawing up radio playlists like
it, too. If it gets played, it'll
undoubtediy do very well.

| NAZARETH
«Hair Of The Dog»
(Vertigo 6370 405)
Wenn man unseren
Grosskindern im Jahr
2001 einmal vor Oh-
ren fithren mochte,
wie die Pop-Musik der
70er Jahre in etwa ge-
klungen hat, wire mit
Vorteil eine LP wie
diese hier auf den mit
Atomkraft angetriebe-
nen Plattenspieler zu
legen.
Die neue Nazareth —
es ist die fiinfte der
schottischen Gruppe —
enthilt zwar nicht
ganz alles, was heute
5o an technischen
Klitzeritzchen ange-
wendet wird, aber
doch einen guten Teil
davon.

Vor allem: Was Naza-
reth tut, ist reprisen-
tativ fiir den Rock un-
serer Zeit. Das gilt so-
wohl fiir Europa als
auch fiir Amerika.
Angefangen bei der
erregenden Sandpa-
pierstimme von Dan
McCafferty iiber die
stossweise auftauchen-
den Uuuuuuh-
uuuuuuh-Chorusgirls
zum gradlinigen Bass

Die POP-Platte

von Peter Agnew zum
unerbittlichen Schlag
des Drummers Darrell
Sweet und schliesslich
bis zur sproden, rii-
den, schnérkellosen
Gitarre des Manny
Charlton.

Hinzu kommen wei-
tere Raffinessen wie
Synthesizer, Mello-
tron, Wah-wah-Pedal,
indische Tabla (!) und

der Woche:

Boogie-Piano. Diese
Dinge bleiben aber
iiberall nebensichlich.
Nazareth gibt sich als
das, was sie seit jeher
sind: pickelharte
Rocker.

Dass sie zwischen har-
ten Knackern aber
auch mal eine einfiihl-
same Ballade ein-
streuen (unter denen
«Please Don’t Judas

Me» besonders ein-
driicklich gelungen
ist), erhdht die Span-
nung. Balladen sind
anderswo oft mit Lan-
geweile gleichzuset-
zen. Nicht so im
Lande Nazareth.

Neu auf dieser LP ist
der Produzent. Gitar-
rist Manny iibernahm
diese verantwortungs-
volle Rolle nun vom
Forderer der Band,
Ex-Deep-Purple-Bas-
sist Roger Glever.
Wenn sie #ifahit schon
friitiér Yvatdn,1édnn
sind si€ietzt: fliigge
und frei.

Sieben Stiicke schrieb
das Quartett in scho4
ner Gemeinsamkeit
selbst. Titel Nr. 8 '
borgten sie sich vong
Amerikaner Nils Lof-
gren, dessen Name aj-
lerdings nur Insidcri
ein Begriff sein diirffe:
Nils war Begleiter vdn
Neil Young und hat
nun seine eigene ¥
Band, Grin geheisser.
Seinerzeit trug einer
der Longplayer von
Nazareth den Titel
«Loud'n’Prouds.

Laut und stolz. Sie
sind’s wirklich.




HAIR OF THE DQG - 25th (nearly) Anniversary

Surely every Nazareth fan must own this classic! ‘Hair Of The Dog’ is the album that finalised Nazareth’s success
around the world, especially in America. Sadly a flop in the UK (as were the singles) but 2 million in the USA alone can’t be
all bad? Possible the word's first 8 track cartridge to go gold?

The album was recorded on the cheap — at the Escape studios in Kent (a former Oast House) with the vocals finished
at Air Studios, London.
Darrell :-

“It was the first time we recorded in the country. The studio was a bit restrictive which was nice. It suited us fine”.

Manny handled production, as the band had drifted apart from Roger Glover who had wanted to do another Razamanaz.
This was also to be the band’s last album on Mooncrest in the UK, moving to Mountain later in 1975. It’s fairly well known
now that the original title was “Son Of A Bitch”, which was frowned on by the record company. The final title came from a
clever play on words.

The album itself mixed raw hard rock (the title track) with a blues edge — just listen to the slide guitar on the epic
“Please Don’t Judas Me”!! From the opening sound of that cow bell on the melodic title track through Dan’s screaming peak
on “Changin’ Times" to the southern soaked “Whiskey Drinkin” Woman” this is a heavy metal classic. The mixture of slide
and fuzz from Manny really works, while the rhythm from Darrell and Pete had become a very distinctive well oiled machine
operating at all speeds effortlessly. It’s no wonder this album became so influential (just ask Guns’N’Roses). David Roe’s
cover artwork only emphasised the effect.

Nazareth covered Randy Newman’s “Guilty” for the album because they loved the song, and originally preferred it to
their version of “Love Hurts”. On hearing the track, A&M (USA) boss Jerry Moss not only insisted that it would be on the
album but also the first single. It then became A&M’s biggest single world-wide until, well, ever I think. The drums and
guitar were recorded by Darrell and Manny while Dan and Pete went to a friend’s wedding in Scotland, recording their parts on
returning. Another cover version was Nils Lofgren’s “Beggar’s Day”. The band were into it at the time, and as usual added a lot
more punch to the original. It remained in the live set for many many years, while “Love Hurts” and “Hair Of The Dog” are
still played regularly.

The album’s first single, “Love Hurts”, was issued just before Christmas 1974 in the UK. Not selling in the UK at
all the single shifted vast quantities (as did the album) around the world. The studio out-take “Down” was the b-side, later
included on the remastered CD. The title track of the album was released as the second single to coincide with the album’s
release in the UK (it had already backed “Love Hurts” in the USA). The UK’s most successful and interesting single was
another studio session out-take, a cover of “My White Bicycle”, originally a hit by 60s psychedelic rockers Tomorrow and was
already in the live set before the band entered the studio.

The album is a milestone for the band (hence the number of versions in the discography) but there are [ar too many
world-wide variations on the singles to list here. Needless to say that the important later issues include the 2 UK EPs, the Hot
Tracks EP and the Live double single EP featuring an exclusive live version of “Hair Of The Dog”. Some countries did see a
live issue of “Love Hurts” taken from the ‘Snaz LP.

Track Listing

1) Hair Of The Dog
2) Miss Misery

3) Guilty

4) Changin’ Times

5) A. Beggar’s Day

B. Rose In Heather
6) Whiskey Drinkin® Woman
7 Please Don’t Judas Me

Also (extra tracks on the remastered CD)
Love Hurts (replaced Guilty on USA/Canadian issues)
Down (b-side, recorded during the sessions)
My White Bicycle (single, recorded during the sessions)




Mooncrest MOON 37
Mooncrest MOON 44
Mooncrest MOON 47
Mountain NAZ 1
Mountain HOT 1
NEMS BSD 1

Mountain NEP 2
Polydor 851 055-2

HAIR OF THE DOG - Singles
Love Hurts / Down [11/74, UK]
Hair Of The Dog / Too Bad, Too Sad [3/75, UK]
My White Bicycle / Miss Misery [4/75, UK, no.14]
HOT TRACKS EP (4 tracks, features Love Hurts [9/77, UK EP, p/s, no.15]
HOT TRACKS EP [7/80, EP, reissue of NAZ 1]
NAZARETH LIVE EP (4 live tracks, features Hair Of The Dog)
[12/80, UK EP, dble 7", gtefld p/s]
HOT TRACKS EP [UK, 1/83, pic disc reissue]
Love Hurts (3 versions with The Munich Philharmonic Orchestra
[1994, Germany, Cdsingle)

HAIR OF THE DOG - Albums

all play ‘Guilty’ (side 1 track 3) unless stated.

Mooncrest CREST 27
Mountain TOPS 107
NEMS NEL 6024
Sahara SAH 124
Castle TFOLP 13
Castle TFOCD 13
Castle CLACD 241
Essential ESMCD 550
A&M SP-4511

A&M CD-3225
A&M SP-4511

Yung Feng LF-2098
ATR 30134

Vertigo / RTF LP5892
Vertigo 6370 409
Vertigo BT 5202

NEMS NELD 102

Polydor 523 822-2
Snapper SADCD707

HAIR OF THE DOG [UK, 1975 + innersleeve]

HAIR OF THE DOG [UK, 11/75, reissue]

HAIR OF THE DOG [UK, 10/82, reissue]

HAIR OF THE DOG [UK, 5/85, withdrawn reissue]

HAIR OF THE DOG / RAMPANT [UK, 4/88, double reissue]
HAIR OF THE DOG / RAMPANT [UK, 1/89, CD]

HAIR OF THE DOG [UK, 2/92, CD]

HAIR OF THE DOG [UK, 1997, reissue remastered pic CD, extra tracks]
HAIR OF THE DOG [USA, Love Hurts replaces Guilty]

HAIR OF THE DOG [USA, CD, Love Hurts replaces Guilty]
HAIR OF THE DOG [Canada, insert, Love Hurts replaces Guilty]
HAIR OF THE DOG [Korea]

HAIR OF THE DOG [Russia]

HAIR OF THE DOG [Yugoslavia]

HAIR OF THE DOG [Germany]

HAIR OF THE DOG [Japan, insert]

Related Albums
'SNAZ [9/81, no.78, dble LP, gtefld + innersleeves,
live version of ‘Hair Of The Dog’ & ‘Love Hurts’]
See previous discographies for various world-wide / reissue variations of ‘Snaz.
MOVE ME [1994, Germany CD, reissue, features Love Hurts rock orchestra version]
AT THE BEEB [1998, 2CD live compilation, live versions of
“Whiskey Drinking Woman’ and ‘Hair Of The Dog’]

Virtually every Nazareth compilation features at least Hair Of The Dog and Love Hurts.

0o 727 EROM THE 2 LP ALBUM “SNAZ', 6650 008
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