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DARRELL SIVEET RIP

SAD NEWS. On April 30th Darrell passed away of a heart attack while getting ready for a concert. Darrell
was 51, and had been a founder member of Nazareth back in 1968. Aiways an integral member, Darrell
had taken over management duties while still managing to record, write and perform with the band.

This tragic loss happened at the start of the second leg of a North American tour, the first had
already been very successful, and four stints were planned this year in total. The new album,
‘BOGGALOO' had recently been released on CMC International in the USA and was receiving support and
airplay the band had not experienced in many years.

The band's spirit obviously lifted by the success of leg 1, | spoke to Darrell the day before they
flew out (2 days before he died). Darrell seemed so happy and enthusiastic both with the album and its
success | wished 1 could have been out there with them. As many will now know, | must be the only
fanclub editor to never have seen the band live, something Darrell always joked about. He had even
promised to change that this year.

| found out 2 days later, almost by accident. | phoned Tom (Weber, webmaster) who filled me in.
I was shocked. Numb. Still am in some ways. No-one enjoyed life as much as Darrell. The funeral was a
speclal event. Too emotional and private to talk about. Suffice to say | met a lot of great people, family,
crew, band, including Manny again and Tom for the first time. All lovely people. Sad circumstances.

| have been a fan of Nazareth since 1985 when a friend played me the albums "Expect No Mercy'
and 'No Mean City'. | soon became an avid fan and collector, and in 1992 | offered to write a piece on the
band for Record Collector magazine. It wasn't until then that | really got into the band as | am now. In
researching the article 1 first came into contact with Mark Brennan (with whom 1 later compiled the
‘From The Vaults' CD), who aided with information, the discography and he also put me in touch with
Darrell. The whole band, especially Darrell Sweet, were very supportive and forthcoming with help.

After | had the article finished | had such a good working relationship with Darrell | offered to
do a newsletter (which evolved into what you're reading now). He never minded me asking questions
and even invited me up to Dunfermiline to interview him, Dan and Billy. This was the first time | met the
band and Darrell especially made me feel welcome. This was soon after the release of the ‘No Jive’
album, and a British tour. Sadly the second leg was cancelled and bar the occasional Scottish gig,
Nazareth never played the UK again.

A few years and hundreds of phonecalls later, Darrell and |1 were in regular contact, relying on
each other for information (Darrell would often ask me for a press release or information when
applying for USA visas). He soon began to joke about my discographical knowledge, such was his sense
of humour, and once made me sing 'On The Run" down the phone to him before he would admit to
remembering the rare track.
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Most conversations with Darrell were about Nazareth (with a few jokes thrown in). This
changed during the recording of ‘Boogaloo’. | was fortunate enough to be able to spend several days
with the band then and a year later during the mixing. This was the closest | got to seeing the band play
live; one of my fondest memories of Darrell was watching him record ‘Cheerleader'. Producer Mike
Ging was trying to wind Darrell up because “He plays better when he's pissed off". The whole band
seemed at ease, thoroughly enjoying the recording as well as the surroundings. | drove Pete and
Darrell to a pub (the "'1066' in Battle, East Sussex) where amusing stories about tours and recording
flowed as fast as the beer (and that was pretty damn fast). Darrell started to talk to me about his family;
his love for his wife Marion, son Michael and daughter Maxine. It was obvious he was proud of them all.
While | can't go into a biography here (many details are already well known), Darrell did tell me that he
was the first family member (on his father's side) not to go to sea. He almost joked at his parents
distress to become an accountant. Imagine what happened when Darrell announced his desire to
become a drummer!!

The last time | met Darrell was over dinner on the band’s last night at the studio. The band had
been discussing what to put in the liner notes for "‘Boogaloo’, and Darrell wanted to check some details
with me. It was then | found that the album title of ‘N' had been dropped and the band wanted to call it
‘Naz'. After telling Darrell what 1 thought of that idea he invited me to join in the brain rattling session.

1 enjoyed working with Darrell. He had time for everyone, was fair and honest in discussion and
had a great sense of humour - he could make light of anything and laugh at himself as much as everyone
else; something he did quite often.

My heart felt sympathies and condolences go to his family, the rest of the band (especially Dan
and Pete) and everyone who ever knew and worked with him. I'll miss a great friend, and am proud to
have known him both socially and professionally.

The band have decided to soldier on. As long as they do, so will the fanciub. Things will never be the
same without Darrell, although | feel Darrell would have approved.
May your rocks always roll, my friend.

Joe Geesin
NazNewz editor July 1999

Manny Chariton

I don't have a lot to say about Darrell except I loved him like a brother
and the world is a sadder place without him. To all who cared about him, his
friends, his fans and most of all to Dan and Pete and his family my sincere and
heartfelt condolences.

Mark Brennan (co compiler / sieevenote writer / discographer)

Having been a fan of Nazareth for more years than I care to remember, it was
a real 'honour' to be asked to compile "The Early Years" for Dojo and the “Singles
Collection® for Castle. This was when I first spoke to Darrell Sweet and unlike a
lot of 'pop stars' he was very down to earth and very helpful, faxing me lots of
info and taking my calls - you wouldn't believe how many bands of a much lesser
pedigree than the Naz get all pretentious. '

I first met Darrell at a gig at London's The Garage which was filmed for
Metal Hammer and on introducing myself he turned to the other boys in the band and
said "Here lads, here's the madman who's got more CDs on Nazareth than we've had
tracks!". Mind you they did got me a beer! The death of Darrell has meant not only
the loss of a great drummer but also a great bloke who had time for everyone. I'm
proud to say I knew him. Rock In Peace, mate.
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Mick BOX (uriah Heep founder, guitarist)

Well, what can you say about Darrell .....
He was a lovable funny man with a heart of gold. As you all know we have played
with Nazareth over the years many times. Co-Headlining many tours in Germany and
the last one being the Double Trouble tour '98. We spent many a night drinking in
bars at hotels and he was such good company with many a joke flying around along
with his singing and yodelling. Yes Darrell did a good old yodel... There are so
many wonderful memories of him and they all bring a big smile to my face. Suffice
to say he really was an inspiration to be around. I loved watching him play drums
from the side of the stage as there was always a smile, a wink or a cheers thrown
in from him whenever he caught your eye. He had time for everyone which was a
wonderful quality. Another wonderful quality is that he held his family in such
high esteem and was very proud of them all. We had many a chat in that regard. My
most recent vivid impression of Darrell was on the 1last night of our Double
Trouble tour. Our two bands are renowned for coming on stage for a laugh on the
last night of the tour and this was no exception. We never knew what to expect and
on this particular night Darrell arrived on stage dressed like Mr. Boogaloo off
their latest CD cover ... suddenly there he was wrapped up in silver foil and a
top hat made out of silver gaffa tape and a Jack Daniels and coke in his hand with
the biggest smile in the world standing on stage with us. Wonderful ... he came
over and gave me a big kiss (neh tongues - as he always used to say) and stayed
for the entire number. After the show we went backstage to the Naz dressing room
and they started to take off all of the foil wrapped around Darrell ... well I
could not believe it for they had wrapped him up in all that foil over a thick
checked winter shirt. He was drenched from head to foot ... he took his hat off
and I kid you not it looked like a litre of water had fallen from his head. We
could not stop laughing. He was always game for a laugh like that and he had the
spirit to always to see it through. I will miss Mr. Boogaloo terribly as he was
one of life's characters that you really do feel honoured to have known.
Mick Box
Uriah Heep
P.S. The entire Heep band and crew have a picture laminate of Darrell dressed as
Mr. Boogaloo from that night that we wear with pride.

Neil LlarnocK (the Agency, responsible for Nazareth and Uriah Heep)

Being an agent in the rock end of the business I seem to have known Nazareth
all of their commercial career, seeing them first in all their glory in a strip
club in St. Anne's court, off Wardour Street playing what I believe was their
first promotional show for the industry in London.

My real representation of the band didn't start until some years later,
which then brought me into personal contact with Darrell. Even though at that time
there were various management figures, Darrell always wanted to know what was
happening and subsequently when Nazareth took over their own affairs Darrell
emerged as a very competent and thorough manager of his band's business. Many
times I had said to him that if he ever gave up playing he would make a superb
manager for a young band coming through.

Amongst all of Rock'N'Roll business Darrell was still very much a family
man, and on many of his trips to the U.S.A. he was joined by Marion, and was
forever keeping me up to date on both Michael and Maxine's activities.

It was a privilege to have known Darrell over all these years years and a
shock that he was taken so suddenly. As we know the band was enjoying a revival in
North America at the time of Darrell's death. In talking to Pete Agnew, he tells
me the band will tour again in the Summer, and I believe the ultimate tribute to
Darrell can only be continuation of Nazareth as a unit going onto renewed success.

Best Regard
Neil Warnock



Ted McKenna (orunner & founder of Tear Gas / Sensational Alex Harvey Band and friend)

Although a couple of years older, Darrell was probably gigging around
Scotland at the same time as I was. Scotland in the mid to late 60s. You know?
Around the time when there were loads of gigs for young musicians and you could
get work, with an agent, and come home with money in your pocket. Wow! If you were
good, you worked. Most of us were happy at that time, just being out doing it. But
some bands, and Nazareth were one of the first I knew of, actually wanted to make
their own album, get a reecord deal and really aim for the big time. They were a
rock band from Fife and they had a reputation. The nearest I got to seeing them
was when they played in the Countdown disco in Airdie where my first band
rehearsed for a time. Eventually, of course, I joined Mountain with SAHB and we
did our first festival with Naz, Chuck Berry and Canned Heat. Fond memories. We
all became friends and even stayed in Nazareth's flat in Bayswater, in the early
days wheb we still lived in Scotland and were down gigging. Darrell always offered
me encouragement in those days. I especially remember him taking me to his local
music shop in Dunfermline which I assume must have been what is now Sound Control
and us talking paraiddles and pipeband rudiments.

The last time I saw him was at an Ian Paice drum clinic in Edinburgh. My
last memory will be of his soft east coast accent as he cracked joke$ and laughed
with his fellow drummers.

As a drummer he 1lived his dreams and travelled the world playing
Rock'N'Roll. He will be sadly missed.

FSCRELER

FSCRLIER




OTHER NAZ NEWZ

Nazareth will be resuming their USA tour schedule from the end of July. This
is to continue promoting the successful 'BOOGALOO' CD, Dan and Pete not wanting to
leave anything unfinished. The drummer for this leg will be Lee Agnew, son of
bassist Pete Agnew, but as yet no long term plans have been made.

Lee has already toured with Nazareth a few times as Darrell's drum tech, and was
taught to play drums by Darrell. One of Lee's previous bands, 'Trouble In Doggie
Land', featured guitarist Jimmy Murrison, which is how Jimmy came to the band's
attention.

BOOGALOOD nas now been released in the Usa (CMC International 06076 86263-2)
with identical packaging to the European pressing (bar a grayer shade of artwork).
So far reponse has been huge, with large amounts of radio play. CMC have issued 3
radio only singles, one of which features (apparently) a new version of 'Love
Hurts'. At the time of going to press CMC International have failed to respond to
all attempts to contact them, but I will continue to try to obtain further
information. Collectors note that here in Europe SPV have issued a full promo of
the album in a custom cardboard sleeve.

Contrary to a recent report, Nazareth have NOT been wound up (gone bankrupt).
The offending article appeared in Recruitment Record, where an accountant stated
that he had been dealing with Nazareth. In reality, he had been dealing with the
mess left behind by Mountain Records, with whom Nazareth were once signed and left
in 1980.

Castle MuUSIC nave reissued the remasters, "Razamanaz”, "Loud'N'Proud" and
"Hair Of The Dog" as a 3 CD box. CDs and packaging are assumed (Castle haven't
sent me one yet) to be identical to the remasters reviewed here in previous

issues. The catalogue number on the box is ESMBX 308UK

Remasters - castle Music will hopefully finish the Nazareth Remaster
campaign this Autumn. The albums featured are "Nazareth"”, "Exercises",
"play'n' The Game", "2X8" and "Sound Elixir". All will feature extra tracks
and will complete the entire Nazareth back catalogue.

Bassist Pete Hgnew has taken on much of the responsibility of the band's
affairs. He tells me that the rest of the year is basically taken up with work in
the USA, but "It would be nice to do something for the Millenium!". Bar the
occasional gig in Scotland ("That's just a party, we know everyone's first name
there") Pete tells me that he would like to do a UK tour but there are no plans
for next year at all as yet. He is amazed at the music scene in the USA, where 16
year olds go to sell out gigs and know “Hair Of The Dog", whereas in the UK few
under 25 have even heard of the band. "We're like strangers in the UK!" says Pete,
“I'd love to tour here, maybe with another band or two. At least you can get a
decent pint in England." The band are already getting offers from Europe, but
nothing sorted yet.

ebsite - rfor further information and up to date tour dates, check out the
official website (run masterfully by Tom Weber).

www.rocksolid-inc.com/nazareth

UR'HH HEEP - the band Nazareth have toured with on many occasions - have
their own tribute to Darrell on the official website;
www.uriah-heep.com




MONSTER QUIZ pt 2

So you thought you were a Naz expert? Here's another chance to find out (answers
towards the back. No Cheating - naughty!). Sorry - only 31 questions this time.
Those wishing to submit entries are more than welcome.

1) What was the first UK date on the 'Malice In Wonderland' tour?

2) Which song replaced 'Good Love' as the flip side to the promo 12" of 'I Want
To Do Everything For You'?

3) Which song led a 3 track white-label promo only single sampler for the
EXERCISES album in the UK?

4) In what country was Billy Rankin's second solo album, CRANKIN', released?

5) What is unusual about the covers for EXPECT NO MERCY and MALICE IN
WONDERLAND?

6) What do Nazareth, AC/DC and NWOBHM band Vardis have in common?

7) What track / artist backed the Italian juke box promo single for 'Dream On'?

8) The Mexican reissue of 'Malice In Wonderland' was part of which series that
also included Kiss?

9) wWhat was unusual about the above sleeve?

10) And what was the major error in the rear of that sleeve?

11) What did Nazareth and Foghat both do for releases in 19947?

12) Why did many early promo singles have press out centres?

13) The original version of 'Razamanaz' appeared on which single b-side?

14) Which former Naz member had the nick-name of 'Bignose'?

15) Who has played with Nazareth, Ian Gillan, Greg Lake, Gary Moore and Alex
Harvey?

16) Which song was recorded by Nazareth, Jeff Beck and Gary Moore?

17) What links Iron Maiden's 'To Tame A Land' to Nazareth's 'No Mean City'?

18) The Nazareth songs 'Big Boy' and 'Rip It Up': what's the connection?

19) What is the link between between Nazareth and Saxon?

20) Who supported Nazareth on the UK tour for 'THE CATCH'?

21) About which album did Kerrang! editor Phil Alexander say "When an album's
this good maybe it deserves to be heard without the stench of prejudice"?
22) Purple label artists Silverhead supported Nazareth on which album tour?

23) Who did Nazareth support in the USA in 198272

24) Name the studio and village where BOOGALOO was recorded.

25) Where was Nazareth's first gig (or Party Stop) ever?

26) What scores did Dan and Darrell give to NO MEAN CITY in issue 2 of

Razamanewz?

27) Through line-up changes - what is the connection between Nazareth and
Anthrax?

28) Again through line-up changes what is the connection between Nazareth and

Molly Hatchet?
29) Where were the acoustic tracks on MOVE ME recorded?
30) What was the car on the MOVE ME sleeve? and it's connection to Nazareth?
31) What were the two singles taken from the live album 'SNAZ?

Nazareth trp

NAZARETH ON their way

VETERAN Scots
rockers Nazareth
celebrated their
30th anniversary
since forming with
the release this
week of a new
album, Boogaloo.
The Fife band,
who still boast

original members °

in vocalist Dan
McCafferty, Pete
Agnew on bass and
drummer Darrell
Sweet — are now a
quintet and the
new collection is a

e

good enough rock
record if you dis-
miss the band’s
often glittering
past.

But Naz, above,
are always going to

be judged on their
halycon days of the
*60s and ’70s.

And in that
respect, Boogaloo
breaks no new

ground.
9

from St. Louis to New York
last week, stopped off in a St.
Louis coffee shop before their
flight. In the col?ee shop was
none other than Chuck Berry.
The boys, slightly shaken from
seeing one of their favourites,
walked over and said hello.
Chuck, we're told, responded
warmly and shook hands all

. round. Nazareth video taped

“Tgbe Trip”, a new music TV
series for airing across the
States shortly.

More press cuttings -
origin unknown,




LIVE REVIEW

NazFan Emil Gammeltoft got to see the band in Sweden, 5th December 1998 - here's
his version:

Some miles outside Gothenburg straight out in the archipelago lies this
island called Hono, where legendary bands like Slade, Saxon, Thin Lizzy and The
Sweet have all in recent years be playing gigs at Trubaduren. After an expensive
taxi ride from Gothenburg me, my brotyher Daniel and his friend took the ferry
over to the island just to meet ice cold winds. The temperature was rising rapidly
when we came to Trubaduren. After various handshakes with Naz fans that had
followed the band through Sweden it was time for a couple of beers and some food.
After a while someone thumped my back. It was one of the Naz crew (unfortunately I
don't know his name) that had recognised me from the gig the week before. I handed
him Razamanewz issue 12 and asked him if the boys could sign it for me. No
Problem! Willie and Ronnie entered the building with the rest of the crew for
preparations for the gig. The atmosphere was rising with the rush of the crowd
entering. This place was to be packed with people as the lights shut down at 11:30
PM.

With Ronnie Dalrymple working the lights the stage was covered in blue light
and lots of smoke started to cover the stage. We stood almost in the front row
packed like sardines and smiled - got goose pimples to the tones of moving Scotch
highland music that came from the speakers. After some minutes the Heroes entered
the smoke screen: Jimmy, Darrell, Ronnie, Pete and last but not least Dan
McCafferty in all his glory. General applause started from the audience. Before
you could blinkthey stood in thesmoke screen delivering an excellent "Lights Come
Down" and how this crowd went nuts! Looking back I can say I didn't miss
“Telegram” at all.

After this wake up call Pete got some problem with his bass amplifier. The
crew went up on stage and fixed it in zero time. After the usual "How are you
doing?" from Dan he introduced a song that is 150 years old. "Razamanaz" rocked
the enthusiastic crowd better than ever! Pete is a very funny guy to watch with
all his grimaces and his playing with the strings. He looked like the world's
happiest bass player on stage. A superb "God Save The South" followed like a sort
of breathing space for the crowd and the building was now over heated. One of the
better songs from 'Move Me', "Steamroller" was next with a new guitar opening from
Jimmy "Hurricane Fingers" Murrison. One thing that beat me was that the newer
songs got the same enthusiastic response from the crowd as the classic tunes.

After a beautiful "Heart's Grown Cold" it was BOOGALOO-time again. Maybe the
most commercial track on the album "Talk Talk" was to be played. There you could
see that Jimmy and Ronnie were workinig a little bit extrta - they did it great
and the crowd were jumping. "Dream On" followed with a new ending where Dan uses
eco-effects. Brilliant! How this man can can sing both stronger and louder these
days is a mystery. We're really talking about separating the boys from the men
here. A real rocker in "Holiday" followed before it was time for some comical
things. As it was the last gig of the Scandinavian leg, the crew had put together
a rotating head that would represent Ronnie Leahy's head on the drum set. This
didn't himder Ronnie to give it all in the keyboard solo that was to be the
introductin to a very cool version of "My White Bicycle". Another superb version
of "Nothing So Good"followed before it was "Hair Of The Dog" including the famous
bagpipes. The crowd sang with varied quality "Son Of A Bitch" to the band's
delight. After that it was Jimmy's turn to stand in the spotlight with a real
classic tryp of hard rockin' guitar solo that emerged into "Whisky Drinking Woman"
and all hands in the air - handclaps from the crowd.
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The band said "Thankyou" for this time with a storming version of "This
Flight Tonight" (luckily without the keyboard pirouettes of the 'Snaz version).
The crowd demanded more. "Beggar's Day" and "Love Hurts" were played to much
delight before the band were forced to say "goodbye" with hopes of festival gigs
next Summer.

We stood there smiling when the lights came on with "Waiting" blowing out of
the speakersMet Willie a bit later and he took me and my brother backstage before
anyone else to meet the band. The took time to sign the "Boogaloo" CD to much
delight. Even got the chance to take some photos. Darrell and Jimmy took the time
to talk to us even though there were many people who wanted autographs. We really
appreciated that> Because of the taxi problems to get to the ferry we even got to
go with the boys on their tour bus to central Gothenburg. We were just sitting on
the bus smiling really. I want to say thankyou to Nazareth for an unforgettable
night - great concert and kind treatment. All the honours to you! As a witness of
the concert I really must say that it shouldn't be a problem for the crowd if
Nazareth just played Boogaloo material.

You gotta have that Naz dose every new and then - just like a fine red
wine, you know...

Emil Gammeltoft
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THE MANNY CHARLTON COLUMN

Good to hear from you.

Latest on DROOL is a Jan release .... keeping my fingers crossed.

BRAVADO is coming along great. It takes off from where 'No Mean City' and 'Hair Of
The Dog' ended. It's gonna be heavy as a black hole and have miles of guitar
solos.

Texas has been good; it's opened my eyes to just how great a band NAZ was in the
70s. I got a copy of BOOGALOO and it's a pretty dammed good, a vast improvement on
the last two. Sounds like they were havin' fun makin' it. Dan sounds like he
believes in it and Pete and Darrell play better than they have in years, the new
guys do the busines. Nice work Jimmy :-) and Ronnie.

Take Care

Manny (21/11/98)

DROOL

The first solo album from Nazareth's original guitarist has finally been released,
and is available from Red Steel (RMC CD 9210). Recorded back in 1996, this album
of largely original material has a very heavy modern, almost technical feel.
Manny's guitar sound is rough, hard and very dominating. A range of musicians are
used, and a couple of Nazareth songs are rerecorded. For further comments by Manny
on these notes please read the Manny Charlton in Razamanewz #12. The full track
listing is

1) Doom 8) White Boy
2) Rockin' In The Free World 9) Kitchen

3) White Hotel 10) Animals

4) Signed Sealed Delivered 11) Love Kills
5) Change 12) Lady Luck
6) Donna (Get Off That Crack) 13) Sleep

7) Family 14) Homegrown

Aside the Nazareth tracks, the only cover ("Rockin' In The Free World") is a
definite highlight. The Naz songs are quite different. Great songs, played here
with a little more conviction. Like the rest of the album, Manny's guitar is on
form and won't disappoint, although many traditional rock fans will probbaly
cringe at the technical sound of the programmed drums.

The front cover shows a kid lusting after a guitar (how many of you have been
there???), and all sleeve photography was done by Manny Charlton. The back shows
some interesting computer graphics.

The album should be available from most good record stores, and I know that the
mail order companies Terrapin Mail Order (see PO Box address in the remasters) and
Key Mail Order carry the CD. Highly Recommended.

OPPOSITE:- Manny's solo CD "DROOL" and
an early photo of Manny relaxing
home.

RIGHT:- The "DROOL" CD with futuristic art.
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OUIZ ANSWERS

1)
2)
3)
1)
5)
€)
7))
8)
9)
10)
11)
12)
13)
14)
15)
16)
17)
18)

19)

20)
21)
22)
23)
24)
25)
26)
27)

28)

29)
30)
31)

5th March 1980 - Norwich University

'Waiting For The Man'

'Fool About You'

Japan

Different word-wide variations have different Nazareth logos

They've all recorded / played with bagpipes.

'Rip It Up' by Orange Juice

"30 ANOS DE MUSICA ROCK"

It featured an exclusive live sleeve.

The band picture featured Billy Rankin in place of Zal Cleminson.

They both recorded acoustic versions of earlier songs.

So the records could be used in duke boxe§ as well as normal decks.

The Yugoslavian pressing of 'Bad Bad Boy'

Billy Rankin.

Tommy Eyre.

'Shapes 0f Things'

They're both based on novels.

They were both recorded by the writer (Cleminson and Rankin repectively) before they joined
Nazareth.

Nazareth's album "Hair Of The Dog" was to be titled 'Son Of A Bitch', which is what Saxon
were originally called.

Black Angel

NO JIVE

RAZAMANAZ

Billy Squier

Parkgate Studios, Catsfield.

Belleville Hotel, Dunfermline.

Ten out of ten.

Anthrax vocalist Joey Belladonna played with bassist John McCoy. John played in The Gillan
Band alongside Ian Gillan. Ian played in Deep Purple alongside Roger Glover who played on
Dan McCafferty's first solo album.

Naz guitarist Zal Cleminson playd in SAHB with Chris Glen. Chris played in MSG with Michael
Schenker. The mad axeman played in UFO with Paul Raymond, who was originally Dave Peverett's
replacement in Savoy Brown. Peverett formed Foghat and briefly used (in the late B80s) former
Molly Hatchet bassist Riff West.

The Funny Farm Studios, Scotland.
A vintage 1968 Mercury - built the same year as Nazareth formed.

Morning Dew 1981 and Love Hurts (live) - the latter released in Europe only.
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s . P programme, this would l(gje
compromising rock 'n’ roll. an excellent single with its mid-

Like on this album — their period  Beatles fecl. Manry |
fourth — they've covcr;:dSls ?n?.f Charlton’s guitar break is imag-
oA plixocks el cd _[y : inative and the song is easily
EL Bob: Dylan anc Jon the best thing on the album.
Mitchell. : s “This The other tracks on side one

T Heif: ecsion. of .lom}:s ir:l‘ are just straight rock songs with
Flight Tonlght » from et e elementary arrangements and a
maculate “Blue” album wo he  total lack of subtlety. But
Of course you'd prct"cdr the there’s some that ’woulfl' say
Oﬁgl'na]bl but Sa'zriuer[gckir?g 311; that’s wtll\a]xt r%cli. n {gli;snﬂl
admirable job 1 & about. “Not Faking
Joni’s tune and Roger Glover unlike Black Sabbath’s *Paran-
deserbes a good pass mark for — gig» Githough the changes lack

the hrodlur:liorn_. S Dyians Sabbath’s machine-like preci-
eir version T SEEON, ‘

“The Ballad Of Hollis Brown The only crack in the metal

(off Times They Are Changin) " pedium weight and not

-0 ite horrendous. IS eleven  eayy — s “Child In The Sun”
B P‘“ﬁsh:f phase and fuzz add whi(‘.}'f,\ features some tight \3:{5
minu something totally €O monies and accape“af v;:,me
‘: up 10 o music, I fhere’s  gng a welcome change 1o

relentless rock of side one.

| B“W u lm“b a's Woolworth- | ]s “m la Ulﬁﬁ 10 sell

ki
Sl ) wouldﬂ t. l)ll}
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