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NEWZ

'BOOGALOO' is the titte of the new Nazareth album, which was previously touted as 'N'. it is due for
release on the German SPU label on the 18th September. SPU have UK/Eurepean distribution, a deal is yet to be
struck for the rest of the worid. Having witnessed its recording, | can say it's the best new album in many years,
and with the privilege of CD-R, Boogaloo is reviewed over the page.

At the time of writing the band are in the USA promoting the new album, with two or three of the new
tracks having been in the live set for the past year. A German tour is planned on October with URIAH
HE EP. Check out the web site for more information.

ANNI “EBSH“? TIME - mis year sees the band Nazareth turn 38 and the classic album 'Razamanaz’ turn 25.
This album, produced by Deep Purple's Rager Glover, really changes the band's luck with two tap 108 singles. '‘Razamanaz’ is
spotlighted at the end af the ‘zine far prosperity.

'l. | “E HT T“E BBC' is a new double CD, recently released by Snapper. it compiles some of the early 78s live in the
studie appearances (e.g. 0ld 6rey Whistle Test) on disc 1 and various live in concert tracks on disc 2. Bar a back-to-front
photo of Manny, it's an excellent package and waorth searching cut.

'I]Rﬂlll.' is the tentative titie for the much anticipated new solo album by former guitarist/songwriter Manny
Charltan, which should be in the shops by October. The decisien cuer artwork has been the reason for delay so far. Manny
(now relocated to the USA) has sent me a tape of the final mixes (originally recorded when | ran the interview in
Razamanewz #8) and it features some reworked Nazareth songs. Manny is now on the web, and is in regular contact with
Web master Tom Weber.

web master TOM Ieber (ucky 5.0.8.) has gatecrashed the Nazareth US tourbus yet again. Look out for ancther live
tour report special next issue.

Castle Communications nave continued with their remastered reissue campaign with the following CDs :-

Close Enough For Rock'n'Soll

Expect No Mercy

No Mean City

Malice In Wanderland

Faal Circle
Reviews over the page. These are sadly the last remasters for the time being; the last five titles nat scheduled until next
year (they will start work in the new year) because of “flooding the market”. Complaints should be filed to Castle and not
myself. Enpect a remastered GREATEST HITS Dolume |1, taking tracks from 'No Mean City' to *Move Me' in
the shops hy QOctober.



el

-
¢
s
1
4

oL

nm v,

et

N .
’
.
-

-y
N .
- "

:

.




The N'N'N'New album

BOOGALOO

The first recordings from the new line up, with some tracks already aired live. A year late.
Much anticipated. Here it is at last. The delay was partiy due to the original deal with Semaphore
going under when the label went bust, and it's now been picked up by SPU. The original and much
touted title of 'N' was ditched during the remixing (see next page) in favour of the new title after
much debate.
I've been graced with a CD-r from Darrell for review, so here we go:

SPUV - catalogue no. TBA. HRelease date: 10th September

Light Comes Down 32

A slow heavy riff opens the track. Heavy enough to make your fillings vibrate, Dan's classic powerful voice cuts
in. The Naz are back alright!

Cheerleader z:15

A quick drum roll set off a twin riff from guitar and piano. Real high temp rock'n'roll. Neat guitar solo in the
middle too. Producer Mike 6ing tried to wind up Darrell because "It makes him piay better". Crank it up.
Loverman @:3e

The addition of horns and backing vocals give a real rounded feel. Another sound guitar riff.

Open Up Woman u:29)

More of a bassy feel. Pete, Darrell and Dan really on form here.

Talk Talk asn

When Ronnie came up with the idea, the band thought “All bitti boppity” and °far too joliy" but here is a classic
temp rock song for the 98s. Guitar and keyboards shine through again.

Nothing So Good s

Quiet guitar intro, add keyboards, then the whole band. Slower pace; Jimmy in one ear, Ronnie in the other and the
whele band ssunding very relaned. ‘

Party At The Kremlin agsn

More modern sound - a mid pace riff guaranteed to get your head nodding and feet tapping.

God Save The South ¢:3%)

Ronnie's Werlitzer piano stars in this stow heavy blues number. Great support from Jimmy and the horn section.
Robber And The Roadie u22

Great keyboard and drums intro. Dan hardly pauses for breath. Darrell, Pete and Ronnie going great and you can't
stop beating in time. References to Wiilie and Ronnie the two road crew???

Waiting 45

Back to slower paced metal riff and gravel vocals. Turn it up loud.

May Heaven Keep You 516

Slower guitar and piano start off this ballad. A great ballad, even when Dan and the boys turn on the power. What
a finish!

Total running time 50:54
All songs by Agnew/McCafferty/Sweet/Murrison/Leahy for "Yippee® songs.

Recorded Spring 1997 at Parkgate Studios, Catsfield, E.Sussex, UK.
Produced by Nazareth and Mike Ging.

Engineered by Mike Ging.

Mized at Parkgate Studios Spring 1998 by “Desperate” Dan Priest.

Dan McCafferty Docals
Darreil Sweet Drums
Pete Agnew Bass
Ronnie Leahy Keyboards

Jimmy Murrison Guitar



What an album! This sounds much more total Nazareth than the last two, and the writing
credits show that. Having been in the studio for the recording and the mixing I've seen the band
work and relax.

The original recording in many places sounded much rougher and occasionally a little heavier,
but the second studio visit added some more guitar lines and remixes that give a much more
rounded professional sound. Nothing against what Mike Ging achieved; he worked hard to get the
best out the whole band and it shows. Having worked with him before, respect and friendship for
each other obviously helped.

The recording session yielded a twelfth track ‘Burning’. In the studio everything sounded
great, as it always does, but after the original work by Mike Ging they thought it awful and
disjointed. Pulled from the album, it was to be reincluded after improvements made by Dan Priest.
For some reason 'Burning' got pulled again. Maybe it'll turn up on a single b-side (in hope).

The rough artwork | have lists the last two tracks the other way around - let's hope it's corrected. SPU is

a German label with a well known rock and metal catalogue, in the last few years featuring bands such as Uriah
Heep, Glenn Hughes, Saxon, Lynyrd Skynyrd, Molly Hatchet, Motorhead and Eloy.

A YEAR IN THE MAKING

Having met the band during the recording last year (see interview in issue #9) it was great to be back to witness the miging.
In between comet spotting (Hale-Bop) and playing pool, the band took turns in laying down tracks, rerecording and listening.
Seeing Jimmy and Darrell do their parts for 'Cheerleader' was a thrill on its own. It's also interesting to see how songs such
as Talk Talk' develop. A visit to the pub with Pete and Darrell led to many interesting stories about touring. Russian trains
were bad enough, but wanted to avoid flying, Where this was unavoidable, the planes turned out to be like trains on wings.
Frightening! On arrival at mast destinations, many fans wanted to take photos of the band. Imagine the band's surprise to
see mass duplicates on sale at the concert that night. And counterfeiting was rife too. Pete recounted the nightmare of
once trying Merrydown (a local Sussex cider) and of how BE&C insisted 'Dear John' would be a hit. This would explain the PEG
repressing, but has anyone ever seen it on Mooncrest which Pete believes exrists? Two further trips to the studio, dinner,
paal, Sky TU and an interview with Jimmy and Rennie were ta follow.

A year later, the band were back, this time with Dan Priest for the mixring. Jimmy rerecorded some guitar parts, and the rest
of the band waited far each to be mized. ‘Burning’ was dumped, mixed, reinstated and dumped again. | joined them one
afternoon; as Pete came back from the pub with an LP for the band to sign, Jimmy had just surfaced, drinking milk to nurse a
steaming hangowver. | showed them the poster that accompanied the 'Exercises’ LP to much amusement, as was a tape of Dan
and Ronnie with the Party Boys. Wielding a camera, | caught Dan doing his ironing (Darrell ordered me never to show that
photo). Played pool again, this time beaten by Pete and Jimmy. Darrell took much interest in the Discovery channel; on
unearthing some wood from a sunken ship, out came every joke about the ship's log!

fgain | ended up staying for dinner. Much debate, laughs, wine and great food (thanks guys). Roadie Willie appeared, and
half the crew soon disappeared to catch the Jerry Springer Show on Sky. A heated debate followed about the album title, as
'N' had been ditched. When asked what | though of 'Naz', Pete agreed it sounded too much like a compilation. | understand
the 'Boogaloo’ was mentioned (as in "Let's rock'n'roll”, "Let's Boogaloo® when getting to go onstage) after | left.

It was great to see the whale band together, warking, relaring and enjoying themselves, and to be involued. An experience
I thoroughly enjoyed and waon't farget. Thank you Nazareth.

The band line
up (Dan Priest
hidden).



The band in the studio (Naznewz editor seated).

New album artwork.




RECENT CD RELEASES

NAZARETH AT THE BEEB
Snapper SRDCD787 (58:36) (61:02)

Disc 1 wive in the studio) Disc_ 2 (live in concert)

1) Called Her Name 1) Dear John

2) Fool About You 2) Merning Dew

3) Hard Living 3) Digilante Man

4) Goin' Down 4) Paper Sun

5) Razamanaz 5) IDoke Up This Merning / Boogie
6) Broken Down Angel 6) Love Hurts

7) Night Women 7) Expect No Mercy

8) Too Bad Too Sad 8) This Flight Tonight

9) Turn On Your Receiver 9) Whiskey Drinking Woman / Hair 0f The Dog
18) Bad Bad Boy 108) Teenage Nervous Breakdown
1) Shapes Of Things 11) Road Ladies

12) Silver Dollar Forger
13) Glad When You're Gone
14)  Jetlag

At last this live compilation sees the light of day, and what a collection of gems it is! Nazareth compiler Mark
Brennan has raided the BBC vaults yet again for a follow up to the Live In Concert CD that appeared a few years ago.
Nazareth's regularity on TotP and the OGIUT at the time makes this much anticipated album an essential part of the
collection.

Disc 1 features many of the live studio sessions Nazareth recorded far the BBC, including much of their four
appearances on the 0ld Grey Whistle Test (Nazareth the first band to achieve that many slots there). Recordings range from
June 1972 to April 1974, and given that they just had enough time or tape for 1 take plus 1 guitar averdub, they show how
tight yet raw the band were live. Some songs such as ‘Fool About You' are quite different to album versions and well worth a
listen. 'Bad Bad Boy' and 'Razamanaz' stand out strongly too. Sadly, the last session (the final 4 tracks here) sound so
remarkably like the album versions it's hard to tell the difference; a complaint echoed from the original broadcast, so mayhe
the album tracks were an the master tape used. Other studio recardings were not used to avoid duplication of some tracks,
but let's hope they appear eventually.

Disc 2 is probably of more interest given Nazareth's popularity and strength live. The first two songs are great to
hear, and were recorded in January 1972, just before the Deep Purple tour. 'Paper Sun' is a previously unheard Manny
Charlton compasition, only played live a few times. The band almost break out into a jam in what is 'Boagie’ that comes out of
the bluesy 'Woke Up This Morning' - a real live treat. Later tracks from 1977 show the band at several gears up. A little
raough, but noticeably hungrier. The last track 'Road Ladies' is a Frank Zappa song the band played when they didn't want to
do an encore, hoping it would put the crowd off. Polite applause with a few enthusiastic shouts shows the small size of the
Paris Theatre used - a select audience of 80-188. Some great tracks here, showing an important part of the band's history. A
shame that no entire concerts could have been used. It is worth noting that Nazareth first auditioned (and failed) for the
BBC Live In Concert in 1978, a tape most fans I'm sure would like to hear. Aind before anyone argues that this compilation
should have been an entire concert, the entire master tapes no langer exist, and Snapper didn't wish ta transcribe from any
of the bootlegs floating around.

fin excellent (in the main) album giving what the fans have wanted for years, at much better guality than the
bootlegs too. There's enough such material for an extra couple of volumes though. Full recording/broadcast details are
included, as are sleevenates, written after | discussed the release with the band. Some of the enclosed photos could have
been left whole or more legible, and one of Manny has him playing left handed. Minor gripes | know.

Enjoy: | most certainly will.




CASTLE REMASTERS

Here's the latest batch reviewed; RAll these are available from Castle Communications
PLC, who are distributed by BMG in the UK, or any good mail order service.

Close Enough For Reck'n'Roll
Essential ESMCD 618 (48:45)

Nazareth's first album away from Meoncrest (bar the Greatest Hits) on the newly formed
Mountain (joining fellow Scots SAHB), the album title came from a band comment used as they
would go on stage. The opener (and live opener for many years) Telegram is a classic tale of touring.
The whole album was well received, especially in the USA. 6ood remastered sound quality too.

Extra tracks

Holy Roller (non LP single - also on The Greatest Hits)

You're The Uiolin (single edit from promo only 7*)

Carry Out Feelings (us single edit)

Expect No Mercy
Essential ESMCD 619 (41:24)

Again recorded in Canada, this album sold well with Nazareth's increasing popularity in
Canada, the USA and other regions where punk was not taking hold. This album brought Nazareth
back to rock'n‘roll compared to the previous two albums, a reaction to them. The bulk of Expect No
Mercy was recorded twice, it would be interesting to hear the original versions. Enough tracks left
over for a couple of single b-sides. This album's a personal favourite. Enjoy!

Extra tracks
Greens (b-side to 'Gone Dead Train')
Desolation Road (b-side to 'Gone Dead Train')

No Mean City
Essential ESMCD 622 (49:49)

The first album to feature former Rlex Harvey Band guitarist Zal Cleminson, and it's obvious
he had an affect on the rest of the band; Manny admitted he was getting stretched on his own and
he learnt a lot from Zal. This album continues on from Expect No Mercy in the band's reaction to both
the then music scene and their own self indulgence on Close Enough ... and Play'N'The 6ame. This
album get me into Nazareth first time round and is very welcome in this form. Listen out for the
title track (brilliant) and classic single 'Whatever You Want Babe". Sadiy no live recordings exist from
this album and the extra tracks offer little new.

Extra tracks

May The Sunshine (single edit)

Whatever You Want Babe (single edit)

Star (us version)

Malice In Wonderland
Essential ESMCD 617 (59:07) -

Second album to feature ex SAHB guitarist Zal Cleminson, and the first to feature an
American (Jeff Baxter) producer. Despite a lean towards the USR radio market, this is one of the
better whole albums, when played end to end. Two or three songs are still played live now. The US
and UK/Europe had different loges, both are included here along with the unique Mezican live sleeve.
One of Jimmy's (current Naz guitarist) Naz albums, which says a lot. This line up were superb live,
which shows on the extra tracks (taken from a rare UK only deuble live single recorded on the Malice
tour). "

Extra tracks

Heart's Grown Cold (live 7* EP uversion)

Razamanaz aive 7" EP version)

Hair Of The Dog (ive 7" EP version)

Talkin' To One Of The Boys (ive 7* EP version)



The Fool Circle
Essential ESMCD 623 (53:35)

The closest the band ever got to a concept album (given what was going on in the world at
the time), and in places ('Dressed To Kill', 'Pop the Silo’) is very strong, but in others it sounds a little
lost. Although not strictly in the band in the time (credited to a four piece), they had met ex Spirit
pianist John Locke, who played on 5 tracks on the album. A good album, but Manny was never happy
with the six piece the band were about to become. Billy Rankin joined in time for the tour (IWhen
'Snaz was recorded), and two of the first tracks recorded as a six piece are included here (the other
being 'Crazy’), as are the two other outstanding tracks (live) missing from the 'Snmaz CD. Sadly no
bonus tracks relating to this album,

Extra tracks

Every Young Man's Dream (ive version from original 'Snaz LP omitted from the CD)

Big Boy (live version from original 'Snaz LP omitted from the CD)

dJuicy Lucy (bonus studio cut from original 'Snaz LP omitted from the CD)

Morning Dew (bonus studio cut from original 'Snaz LP omitted from the CD)

All these CDs are remastered from the original tapes to improve sound guality,
and feature in most cases extra artwork and extra tracks, and all are picture discs
with sleevenotes from Robert Corich (who remastered them) and the band.

Riready available in this series are;

Razamanaz (ESMCD 378)
Loud'N'Proud (ESMCD 379)
Rampant (ESMCD 551)
Hair Of The Dog (ESMCD 558)
Greatest Hits (ESMCD 369)
‘Snaz (ESMCD 531)
The Catch (ESMCD 499)
Cinema (ESMCD 588)
Snakes And Ladders (ESMCD 581)
No Jive (ESMCD 582)

Move Me

(ESMCD 583)
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BRAZAMANRAZ - 25 vears

Who'd believe it? The classic album that broke the band five years
after they formed is 25 years old this year. Here we go for a quick
spotlight

THE ALBUM;

Starting to run out of money and lose management confidence, the band really
needed a breakthrough. Many of these songs were written in 1972 and showcased
when the band toured with Deep Purple (then prometing their ‘Fireball' album) for a
second time around Christmas that year.

fifter the failure of the first two albums to produce the sound the band
wanted, they decided they wanted a seasoned guitarist to produce the next album
(funding continued from Bill Fehilly on hearing a 'Broken Down Angel' demo), unhappy
with the feel on the previous efforts. Deep Purple bassist Roger Glover agreed to
produce the album, having toured with them, and was able to produced a sound that
was to make the band. The album charted, as did two singles (both top ten). The title
track has remained in the live set for 25 years, and the rest is very well known
history.

This album was recorded at the Group's Ganghut in Jamestown, Scotland with
the Pye Mobile Unit, and mixed at the A.1.R. (London) Studios.

Track by track;

1) RAZAMANRAZ (Mccatferty/chariton/Rgnew/sweet - Naz sangs)
Metal anthem. Storming blues metal that from then on started to define
Nazareth's sound. Everyone knows it (or should do).

2) ALCATRAZ (t.Russel - Rondor Music)
Indian warpath feel. More classic guitar and rough vocals helped beef it up
from the original.

3) UIGILANTE MAN (w. Gutnrie - Tro-Essex music)
Another cover. More of an acoustic melodic sound. Manny shows again that rock
and blues/slide guitar do mix. Darrell's marching drums come in before the
whole song picks up.

4) WOKE UP THIS MORNING (Mccatferty/chariton/Agnew/sweet - Nazsongs)
Rerecorded from previous their own album. Beefed up blues, heavy on the
slide. Soon becomes a prime slice of boogie/metal. A personal favourite.

5) NIGHT IVOMAN Mccatrerty/chariton/Agnew/sweet - Cartin Music)
Uptempo rocker, showing band's diversity. Darrell's drumming really gets you
going on this one.

6) BAD BAD BOY (Mccarferty/Chariton/Agnew/sweet - Naz songs)
Mixnes the solid Naz rock with a bit of slide. The whole band at their best -
a classic single.

7) SOLD MY SOUL (Mccarferty/chariton/Agnew/sweet - Naz songs)
Slower heavier number - pure moody rock.

8) TOO BAD TOO SAD (Mccafferty/Chariton/Rgnew/sweet - Naz songs)
Full speed powerful rock'n'roll. 6reat driving music.

9) BROKEN DOIUN ANGEL (McCafferty/Chariten/Rgnew/Sweet - Naz songs)
An anthemic memorable ballad that retains the reck'n'roll with a fuzz edge.

Of all the Nazareth tracks that have been covered, the only track from this album is
'Razamanaz’. The Meatmen (never heard of them myself) Wwere apparently the first, giving a
solid version on their 1985 'War 0f The Superbikes' album. More likely to arouse
interest is the version by Norwegian (I think) metal band Artch. Their 1988 album
‘Another Return' was excellent, but their 'Razamanaz’ appears on the 1991 LP 'For The
Sake Of Mankind'. I'm sure both are worth checking out.



MANNY CHARLTON speaks about RAZAMANAZ

This is the album that | always remember with the most affection, it was a real breakthro'
record for the band. At the point of writing and recording the album we were close to calling it a say
in our attempt to be rich and famous, we were heavily in debt to our recording company and were
beginning to think we'd never crack this recording game.

We'd made 2 albums that did next to nothing but we'd toured incessantly thro' Europe, the UK
and America, supporting among others Deep Purple, Atomic Rooster, Rory Gallagher (God bless him)
and Rod Stewart and always done really well, and the audiences seemed to love us. So we thought
let's get someone who understands what we do as a live band and make a record that captures that.
We contacted Jimmy Page, Pete Townsend and Roger Glover. Roger was the one who got back to us
and having seen us often while supporting them (Deep Purple) and took the gig of producing
Razamanaz.

Dan came up with the title, we all worked really hard on the writing, and Roger did an
awesome job of producing and helping with the arrangements.

The album was pretty near faultless, great songs, great vocals, great performances and had
more energy captured on vinyl than any record we recorded since; no wonder it was so successful for
us, it defined us. So, although it wasn't the biggest in terms of world sales, it opened up all the doors
for the future and got us out of debt,.

It's Nazareth at our best definitely close enough for Rock'n'Roll.
So Pete, Dan and Darrell....... TANH.......0ur baby's a classic and 25 years young.

Manny

Nuzareth
single ready

it Desp T, SUTenty  touring
work on their new‘smgjv: “%I;gfc]:r?
nvowr; Angel” which s produced
o urple bass player Roger
Jlover, It’s set for reiease

April.  Their next album, o blg

called “Razamanaz "
__corded soon, o will be re-

Nozareth
' recording

NAZARETH have gone home to
Scotland this week to begin
recording their fourth album at
the weekend. It will be recorded
in the band’s “Gangy” in James-
town, Fife, as was their last album
“Razamanaz,” again usin_g the
Pye mobile recording unit and
with Roger Glover as producer.
They hope to have the album
out by October.
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RAZAMANAZ - THE ALBUM releases

Mooncrest CREST 1 UK - Released May 1973, charted at no.11, gatefold sleeve
Mountain TOPS 104 UK - Reissued November 1975

NEMS NEL 6823 UK - Reissued October 1982

Castle CLALP 173 UK - Reissued December 1989

Castle CLACD 173 UK CD issued December 1989

Castie CLABH 908 UK CD Reissued March 1992 - part of 3CD box
Essential ESMCD 370 UK CD reissued 1996, pic disc + extra tracks
AEM ABM 4396 USA - gatefold sleeve

A&EM AEM 3342 USA - reissue, gatefold sleeve

A&GM CD 3342 USA - CD

AEM SP-4396 Canada - gatefold sleeve

A&M CD-69861 Canada - CD

Philips 6303 885 European - gatefold sieeve

(packaging seems to be universal - USA versions add track listing to rear sleeve)

RAZAMANAZ - related singles (LP tracks in bold)

Mooncrest MOON 1 Broken Down Angel/Broken Down Angel
[UK, released 23rd March 1973, promo, cuztom sleeve]
Mooncrest MOON 1 Broken Down Angel / Witchdoctor Woman
[UK, charted May 1973 no.9, solid label, later push out Iabel]
Mooncrest MOON 9 Bad, Bad Boy / Hard Living / Spinning Top
[UK, charted July 1973 no.18, picture sleevel]
Mooncrest MOON 44 Hair Of The Dog / Too Bad, Too Sad [uK, released March 1975]
Mountain NAZ 1 HOT TRACKS EP (inciudes Broken Down Angel
[UK, charted September 1977, no.15, picture sieeve]
Mountain HOT 1 Hot Tracks EP [uK, reissue of above, released July 1988}
Mountain NEP 2 Hot Tracks EP [uK, picture disc reissue of aboue, released January 1983]
NEMS BSD 1 NAZRRETH LIVE EP tinctudes RaZamanaziive)
[UK, December 1988, EP, dble 7°, gtefld picture steevel]
0id Gold 0G 9801 This Flight Tonight / Broken Down Angel [reissue, released 7/88]
0id Goid 0G 9803 Bad, Bad Boy / Love Hurts [uK, reissue, released 7/88]
Castle CD3-17 This Flight Tonight / Broken Down RAngel / Love Hurts /

Bad, Bad Boy Iuk, 1/89, CDsingle]
Vertigo 876 448-1/2 Winner On The Night / Trouble / Woke Up This Morning /
Bad Bad Boy (both live) ireleased 1989, picture sleeve, German 12* / CDs]
There are far too many worid-wide variations of Broken Down fingel and Bad Bad
Boy to list here.

RAZAMANAZ - related albums

NEMS NELD 1082 'SNAZ [charted September 1981 at no.78, dbie LP, gtefid + innersieeves. inc.
'‘Razamanaz’iive]

A&M SP 6703 'SNRAZ (1981, us dble LP, innersieeves + poster]
UVertigo 6650 806 ‘SNRZ (1981, German dble LP, gtefld, innersieeves, initially with free single
'Morgentau’ Uertigo 6843 829]
Castie CLALP 130 'SNAZ [yune 1987, dble LP, reissuel
Castle CLACD 130 'SNAZ (cp, reteased June 1987 - 3 less tracks)
Essential ESMCD 531 ‘SNRZ (1997, reissue pic €D, anly 2 less tracks]
Polydor 523 653-2 MOUE ME (september 1994, European, CD - includes acoustic ‘Razamanaz’)
Polydor 523 822-2 MOUE ME (1994, European, reissue CD, extra track, as abovel
Mayhem 110876-2 MODE ME 11994, usa tp, as above]

Essential ESMCD 583 MOUE ME 11997, UK reissue pic €0, as abovel
(just about every Nazareth compilation features songs from Razamanaz)

0f the many various artists compilations to feature tracks from Razamanaz, the only
one of note is the UK release 'Live And Heauy' (NEMS NEL6828, innersleeve, 1981) which
features the live Razamanaz from the EP (recorded Hammersmith 1988, the whole
concert exrists as a radio show). The Rainbow/Purple/Sabbath material also exists
elsewhere, while the Gillan and Def Leppard tracks are exclusive.



F HARD work is the road
to success in the rock
world, then Nazareth must
soon be due for promotion.
The Scottish group has had
four nights off since last July,

and next month they kick off on
a 40-day tour which has one

scheduled ‘day off — ‘after ‘the -

13th concert. ¢
“I'm sure we have played more

gigs in the past two years than

any other band in Britain,” Says

Nazareth
take the

long and

Pete Agnew, the group’s bassist. -

‘“When we dre not playing, we
just get bored out of our heads.
“We are no Led Zeppelin or
Deep Purple who can play 16 gigs
and expect the people to come to
them. We have to play where the
people are and that means playing
everywhere. They probably won't
take the trouble to travel to see
us, so we have to make it easy
for them by playing in every
town we can.” .
Nazareth are now in their third
year of life. They formed in 1969,
spent a year as a semi-pro group
in Scotland and came down to
London to find fame and fortune
in 1970. And the group — Dan
McCafferty (vocals), Manny Charl-
ton (guitar), Darrell Sweet
(drums) and Pete — have worked
hard to put themselves in thé
relatively  comfortable  position
they find themselves in today.

“All of us had worked the
usual mill of playing /in other
groups at cabaret material before
Nazareth started. At one time
three of us played in a band
called The Shadettes, which just
about sums up what we were
playing,” says Pete.

“We just wanted to play our
own material instead of half a
dozen Beatles’ numbers in a
residency every night of the
week, so we changed to Nazareth
and got a few gigs at colleges
and clubs. The dance halls didn't
want to know."

The group hit London in
August, 1970, two days after they
had all packed in their regular
jobs. Manager Derek Nichol had
spent three months in London
previously, checking out places to
present the band. -

They were lucky enough to get
themselves on an Atomic Rooster
tour and since then they haven't
had a night off. They've made a
couple of albums for B&C and a
third is due next month, they've
spent a lot of time playing around
Europe and taken in two Ameri-
can tours.

*“We hardly did anything in
Britain during” 1972, which was a
mistake, but the records were
selling in Germany so we had to
play there. It was probably a

winding
road

misguided effort going there so
much last year, so this year we
want to concentrate on England.
“ Qur first American tour was a
success but the second was a
waste of time. First time over we
went with Deep Purple who were
pulling in people by their thou-

sands, but the second time we
went with Ginger Baker, who
didn't draw at all. We were

playing in halls that held 20,000
with -only 1,500 people in them.

“1I think it's easier to play to a
big audience of 15,000 or more
than it is to play to a club
audience. With a big audience, it's
easy to get, say, 2,000 on their
feet and the rest will follow just
to get a better view. In a smaller
club you have to work so much
harder.

“The only way to survive is to
tcy and find something different.

O ¥

We are gelting far more diversi-
fied than when we started out.
The new album is a collection of
all  kinds of different tracks
rather than riff after riff. It still
sounds like our band but we all
feel it's a valid contribution to
what’s happening.”

While  most  groups put_a
premium on playing all original
works, Nazareth aren't afraid to

“put down’ their own ‘arrangements

of other artists'  compositions.
Their new album contains ver-
sions of Leon Russell's * Alcat-
raz,” and Woodie Guthrie's ** Vigi-
lante Man,” and they :tarted their
career with a single of * Morning

Dew,” a number Lheg still get
requests for when they appear
live.

“ We started playing 'Murning’

Dew " in the Jeff Beck style when
we were semi-pro and it has

evolved from that to an almost _

unrecognisable degree, One of
these - days we shall be brave
enough to drop it from the set.”

Talk returned to hard work.
The band work so hard because
they love the life on the road.

“ We have got to to play every
night just to keep our hands in. It
we didn't play for.two months, |
can’t imagine what it would sound
like when we started again. The
only way for a band to improve
is to keep playing to the people.

" We missed three nights on
the last Deep Purple tour because
I fell ill, and those three days
were murder for the others in the
band. They just didn't know what
to do with themselves.

“We have played mainly in
England so far but the next tour
has eight or nine dates up in
Scotland.”

Pete enjoying a post session meal.

NAZARETH: “ Bad Bad Boy"
(Mooncrest). Wild, turbu-
lent rhythm, sufficient to
drive a young lad quite
crazy. Over now tc spotty
Beverley Catsmeat, hipster
of The Buildings, Dalston.
“1 say you chaps, this is
wizard stuff, You can
keep: your Peters and Lee
after "this one, My heart's
quite set on ‘these beat
groups y'know."” Right on
Beverley, but be careful of
the pep pills. You'll get
spots before the eyes. “ Oh
don't worry. [ know all
about the dangers of drugs.
I've seen too much of it in
the Buildings. At any rate,
I'll tip that for a number
one smash.” Right on Bev.
1 think you'll agree it's
that boogie guitar that one
finds irresistible. “Oh ab-
solutely. 1 shall be tuning
into ‘that radio station all
the boys at school listen
to, what's it called —
Radio Luxembourg? I
shouldn't be surprised if it
isn't a power play! " Care-

fully mow Beverley, none
of that jive jargon yet
awbhile!

SHRAPHEL

AZARETH: Razamon
(Mooncrest). With their single
“Broken Down Angel” seiling
in vast quantities throughout
the nation’s record stores Na-
zareth look like being dead
certs for success This, oddly
enough, is their third album but
could almost be regarded as-
their first since it is the first time
Nazareth’s live music has been
put down on vinyl

‘While the band are no real
innovators, their music is heavy
— metal in the Deep Purple/
Black Sabbeth tradition, and
they play what they play well
with the minimum of fuss and a
whole lot of excitement.

. What Nazareth do have, is
‘spontaneity. The title track it-
seif - demonstrates the band’s

command of heavy metal —

with gaitarist Manny Charlton
sounding a dead ringer for Ri-
chie Blackmore. You can all
but feel the shrapnel as the
piercing notes fly out of the
speakers. He's not the greatest
guitarist you're likely to clap
eyes on, but he’s convincing
enough.

The band’s version of Leon

" Russell’s *Alcatraz” is stripped

1o the barest essentials with
Red ‘Indian drumming from
Pete Agnew. But it works.,

Reaily this aibum should. al-
ong with the hit single “Broken
Down Angel” (which is inciud-
ed), establish Nazareth as one
of the country's leading dealers
in hard rock.

Steve Clarke

NAZARETH U.S. BOOST

AFTER DISCUSSIONS with sever-
al leading American record compan-
tes, Nazareth have signed with A &
M for U.S. distribution — their
“Brokendown Angel” single is being
rushed out by the label within a fort.
night, followed at the end of the
month by their latest album. These
releases will preview a major two-
mo_mh American tour by Nazareth
which is being set up for September
and October.



DROOL

The Manny Charlton Band

Founder member and original guitarist Manny Charlton has been working on this
album for a very long time. | first heard many of these tracks on the original 'Drool’
demo tape, and then the rerecorded versions when Manny played me the rough mixes
in the studio. This goes back to when | interviewed him for Issue ~8, and a lot has
happened since then. The album has been finished, remixed and had several bonus
tracks added. It has also been touted round various record companies with little
response. Since then it has been picked up Robert Corich's Red Steel label, which has
also seen Manny's involvement with the remastered Naz CDs. Manny has now
relocated to the USA, and Red Steel hope to release the album in the latter part of the
year. Decisions over artwork to match the album title have held it up thus far, and is
still ongoing.

Featuring Neil (vocals and guitar), Shug (bass) and ian (drums and programming),
Manny takes on guitar, bass and keys/drum programming. The tracks are:-

1) Doom 8) White Boy
2) Freeworld 9) Kitchen

3) White Hotel 10) Animals

4) Signed Sealed 11) Love Kills
5) Change 12) Lady Luck
6) Donna 13) Sleep

7) Family 14) Homegrown

| only have a tape of the album, so | hope to have a full review next issue. The
general sound is very heavy, some of Manny's best work in years. The keyboard's don't
detract from the almost industrial sound. 'Doom’ was originally written for the film
of the computer game which never surfaced. 'Freeworld' is a more up tempo rocker
that would make an excellent single if Manny ever felt that way inclined.

IT you think you recognise a few of the titles, Manny has reworked a few
Nazareth tracks from Cinema/Snakes'N'Ladders, namely 'Donna’, 'Animals’ and 'Lady
Luck'. Manny felt that they were great song that just didn't work at the time. Like
the whole album, they have a very modern metal feel, a direction Manny wanted to go
in from the mid 88s. Some of the guitar solos show Manny far more relaked and into it
than the last couple of Nazareth albums he recorded. Check out the interview for
more details of the albums recording. Hopefully a full review next issue.

DROOL should be released in October/November on Red Steel.

A rather odd Russian CD. Willie (robber or the roadie?)
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GATECRASHING TOM

July/Rugust saw another USA tour, a joi i

L ; J , @ joint headline between Nazareth, Blue Oyster
Cult Iand_ I:a_nadlgms Hprl_l Wine. Web master Tom Weber joined the band for a wgek'
here's his first impression, and a full tour diary will appear next issue. ’

I'm alive and well on the road. The boyz are tighter than ever - it's
unbelievable. Here's a brief synopsis;

St. Louis 8/8 Riverport Amphitheater. Sold Out (22,000)

B?ys went on first - due to time constraints their set was cut to 45
minutes. They opened with 'Telegram' and it was AWESOME!!! The cool
part was, since Naz was opening the crowd had not fully arrived - but
when they ripped into Telegram everyone rushed the stage and it stayed

that way until Naz left. The crowed booed loudly when the house lights
came on.

Kansas City 8/9 Boner Springs. Sold out (18,000)

Naz went on second to last and absolutely stole the show. The crowd was
standing the whole time and didn't sit until their set was over. My
favourite song has been 'Telegram' - it makes the hair on your body
stand on end when you hear Ronnie and Jimmy rip into it. Naz came out

and surprised BOC during 'Godzilla' and sang the chorus - the crowd
went absolutely nuts.

That night on the bus I was treated to a Naz and the crew sing along.
Ronnie got his small keyboard out and Pete played acoustic guitar. I
heard 'Long Black Veil', 'Guilty', 'Sailing Shoes' (Robert Palmer),

Dixie Chicken' (Little Feet) and many others - even some broadway shoe
tunes which was hysterical.

Tonight we are in Detroit playing with April Wine and BOC again to

another packed house. Should be awesome again - but you knew that
already :-)
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off with a mini rock opera that grapples with the

lofty subject of life on the road.

t-punk world? No
Dan McCafterty's

le by.

There's more of the same —
“Close Enough For

frills rock postures —
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d the bonus tracks.
h" adds “Holy Roller”,
edit)” and the U.S. 45, “Carr
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recorded it in the Bahamas, with Jeff ‘Skunk’
will lap it up,

Nazareth were so pleased with “Malice In
Wonderland”, their 1980 album and the second
1o feature ex-SAHB guitarist Zal Cleminson, that
Baxter at the controls — the album sounds like it
could have been recorded five years earlier. A

“Malice In Wonderland”

(Essential!l ESMCD 617)
" “Close Enough For

Rock’'n'Roll”

(ESMCD 618)

three of its song

pre-punk album in a pos
wonder it passed most peop
driving not-too-many

on the genuinely pre-punk
Rock'n’Roll", issued in March 19
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